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Kondepenn-3aua (ayxuropusn 537)

Cankr-IlerepOypr, TeaTpasibHas ILI., 1.3
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IlosicHeHMs K IporpaMme

Kongpepenyus npoBodumcs 8 cmewiannom ouHo-0UCAHYUOHHOM ghopmane.
Boavwas wacmo 3acedanutl npoxooum o0HoBpemeHHO 6 HECKOAbKUX MeCtnax:
» 6 MockBe u Ilemepbypee 6 pexcume mesemocma,
> 6 Kasanu.
Yuacmuuxu u eocmu kongpeperyuu umerom 603MoKHOCHID:

> npucymcmboBams Auuno 8 00HOU U3 OpeAHU3AYUT, YKASAHHBLX B8 MOl
UAU UHOU CeKUUU,

> N00KAI04AMbCA OHAAUH 10 CCblAKE, ONYOAUKOBAHHOU HA cmpanuye
kongpepernyuu (https;//gnesin-academy.ru/mezhdunarodnaja-nauchnaja-
konferencija-balet-v-muzykalnom-teatre-istorija-i-sovremennost/).

B oboux cayuasax neobxoduma npedBapumesvnas pecucmpayusl.

Hanpumep, 22 nosabps na cexyuio I «VMcmopus basema» MoxHo npuiimu Audo
6 3eaenviii 3a4 PUNN (ecau Bvl naxooumecs 6 [lemepbypee), 1ubo 6 Kondepery-3a1
PAM umenu I'necunsix (ecau 81 8 MockBe).

Ucxatouenue cocmabasiom sacedanus cexyuil V u XIV - onu npoboosmcs 6
Kasamcxou eocydapcmbennon korncepbamopuu. Kpome moeo, MI'AX npedocmabasiem
YHACHUKAM U 20CMAM B03MOXKHOCHIb AUUH020 NpUCymcmbus moavko 6 me noioHs,
Kk020a 3acedanue Bedem npedcmabumens smoeo Gysa: cexyus Il - 22.11 ¢ 15.00 do
19.35, cexyusn VII - 24.11 ¢ 15.00 do 19.35, cexyusa XIII - 25.11 ¢ 15.00 do 18.45.

Umobul npoepammor 0110 y0obHO noav3oBamucsa, Huxe npubeders. Cxema
Mmeponpuamuil Kongpepenyuu u Cnucok cexyuii ¢ ykasanuem 0amst, Gpemenu u
Mecma npoBedeHus.



CXEMA MEPOITPUATUIN KOH®EPEHLIVN
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21 HOSbBP4, TTOHEAENbHUK g

% =
i KoHuepTt

KoHuepTHblit 3an PAM nmeHu THeCUHbIX
11.00
NMneHapHoOe 3acepaHue
PAM, KoHdepeHu-3an
14.00

A

{ 22 HOABPS, BTOPHMK :
Cekuma | (1) | 1%t Section (1) o Cekuma Il | 2" Section
10.00, 15.00 10.00, 15.00
PAM, KoHdepeHuy-3an, 10.00 APB, YntanbHbiii 3an, 10.00
PUWUWN, 3eneHblit 3an, 15.00 MrAX, Ayautopusa 24, 15.00
23 HOSBPH, CPEL1A
......... CeKuuﬂI(Z)I 1“Sect|on(2) PUPOPW. W CEKU,Mﬂlx | S o oponnnnanantn
10.00, 15.00 10.00
Cekuma Il | 3 Section
10.50
Cekuma IV | 4t Section
15.00
PAM, KoHdepeHy, 3an, 10.00 PUWUWU, 3eneHnbiit 3an, 10.00
CN6rK KondepeHu-3an (ayauropusa 537), 15.00 PAM, Ayautopusa 26, 15.00
% 24 HOSbBPA, YETBEPI %
b A A >
Cekuyma V | 5% Section Cekuma VI | 6% Section Cekuma VIII (1) | 8t Section (1)
10.00, 15.00 10.00 10.00, 15.00
Cekuyma VII | 7t Section
KrK, Aygutopusa 315 13.20, 15.00
APB, YutanbHbiii 3an, 10.00 PAM, KoHdepeHy 3an, 10.00
KoHuepT MrAX, Ayautopua 24, 15.00 CMNe6rkK, KondepeHuy-3an
18.30 (ayautopusa 537), 15.00

F'BK3 um. Caguxa Cairpawesa

25 HOSbBP4, TTATHHLIA

Cekuma X | 10 Section Cekuyma Xl | 12t Section Cekuuma XIV | 14t Section
10.00 10.00 11.00
Cekuyma XI | 11t Section Cekums Xl | 13 Section
12.30 12.55, 15.00
Cekuyma VIII (2) | 8t Section (2)
15.00
APB, YntanbHbiii 3an, 10.00 PAM, KoHdepeHy 3an, 10.00 KrK, Ayautopua 315

oy ~

s PAM, Ayautopms 26, 15.00 < MrIAX, Ayautopus 24, 15.00
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CITMCOK CEKLIUVI:

g Cekyus dama § spems mecmo
NNEHAPHOE 3ACEQAHUE 21.11 : 14.00
Banem~Hsili cnekmaknb: cospemMeHHsbili 0nbim U3 rnepebix 17.30
PYK

CEKUMA I. NCTOPUA BANETA

Yalikosckuli u 6anemHeolili meamp

EanemmHsili meamp XIX — nepeoli mpemu XX eeka
Lazunes u CmpasuHcKuli

23.11 $ 10.00 PAM, CM6rk
12.30
15.00

B R T R W N N Y Y Y T AV Vv

CEKUMA II. BANETHAA NEJATOTMKA U TTOCTAHOBOYHAA < 22.11 < 10.00

22.11 :10.00,15.00 > PAM, PUUN g

%

MPAKTUKA 15.00 MFAX
CEKLLMSA IX. PYKOMUCHbBIE UCTOYHWUKM 23.11 ¢10.00 PUUU, PAM
CEKLLMSA 111. MY3bIKA—¥ECT-TAHEL}: KOOPAMHALMA M ¢ 23.11 ¢ 10.50 PUUM, PAM
LVANIOT
CEKLVA IV. BANETHAR M TAHLIEBAIbHAR MY3bIKA B ¢ 23.11 ¢ 15.00 PUUM, PAM
TBOPYECTBE KOMMO3UTOPOB

CEKLUMA V. HAUMOHA/IbHbIE XOPEOTPA®UNYECKUE LLUKO/IbI:
OBLLEE N OCOBEHHOE

24.11 > 10.00, 15.00 : KIrK

PAvavavave

E
%

W%w
%

© CEKLVA VL. KPUTVIKA M PELIENLNS 24.11 $10.00 APB %
 CEKLIMA VI, BOMPOC] SYHKLMOHMPOBARMA M 5411 c1320 7V ape i
COLMOKY/bTYPHBbI KOHTEKCT 15.00 MIAX
CEKLIMA VIIl. XOPEOrPAGHYECKME SKCMIEPUMEHTBI XX = $ 24.11 ¢ 10.00, 15.00 & PAM, CM6MK
HAYA/TA XXI BEKA
CEKLIMS X. CUHTE3 MCKYCCTB B BANIETE: TEOPUA U 25.11 ¢ 10.00 APB, PAM
MPAKTUKA
CEKLIMSA XI. BAIET U KUHEMATOTPA®D 12511 $1230  APE, PAM '
CEKLMA VIl XOPEOTPAGMYECKME SKCMEPUMEHTI XX = 25 11751500 ARE PAM
HAYA/TA XXI BEKA
CEKLIS XII. CIOETb, IBPETTO U MX INTEPATYPHBIE 25 11 ¢ 10.00 PAM '
MCTOYHMKM
CEKLMS XIIl. EKOPALIMOHHOE MCKYCCTBO M CLEHOTPAGMA $ 25.11 ¢ 12.55, PAM

15.00 MIAX
CEKLVS XIV. 3STHOXOPEOOMUS ; % 11.00 % KrK §




IIoHeMEABHHK
21 Hogabpsa 2022 r.

KOHIIEPTHBIM 3AA PAM UMEHU THECHHBIX

11:00
OTkpeITHE
KOH(EPEHITUH
Koniept
IloHeZEeABHHK % Monday
21 Hogbpa 2022 r. November 21, 2022
14:00

MECTO ITPOBEIEHUSY:
PAM umeHH 'HEeCHHBIX
KOH®PEPEHII-3AA

[IAEHAPHOE 3ACEIAHUE
3acemaHue BeaeT
Cycunko Upuna [lerpoBHA

PLENARY SESSION
Chair:
Irina Susidko

14.00-14.30 TIlonybGenueB AJsekcanap MuxanaoBud, 3a6edyiouuil kaghedpoil

pexuccypol basrema, Canxm-Ilemepbypeckas eocyoapcmbennas
koncepbamopus umenu H. A. Pumcxozo-Kopcaxoba, Canxm-Ilemepbype,
Poccus

Alexander Polubentsev, Head of the Ballet Directing Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia
Ot cuenapus k 6anery | From Script to Ballet

14.30-15.00 IDaperpanckasa TaTesaHa BrragumupoBHa, dokmop uckyccmbBoBeders,
npogpeccop, HA4ALLHUK Omoesd MexOyHApOoOHbIX cBA3ell u mbopueckux
npoexmob,  xagedpa  amarumuyeckoeo  MysvikosHanus,  Poccutickas
axademus umenu I'necunvix, Mocx8a, Poccus
Tatiana Tsaregradskaya, Dr. Habil. (Doctor of Art Studies), Professor,
Head of Department of International Relations and Creative Projects,
Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia

My3blika 1 )KeCT B HCKyCCTBe BTOpoit mosoBrHbl XX Beka | Music and Gesture in the Art in
the Second Half of the 20" Century



15.00-15.30 IIlecrakoB Bsauecsas IlaBmoBwd, OJdokmop puaocodckux —Hayk,
npogpeccop, xagpedpa ucmopuu uckyccméba, Poccutickuii eocyoapcmberulil
eymanumapviil yuubepcumem, Mock6a, Poccus

Vyacheslav Shestakov, Dr. Habil. (Doctor of Philosophy), Professor, Art
History Department, Russian State University for the Humanities,
Moscow, Russia

Pycckuit 6aner Ceprest [lsaruneBa Ha mupoBoit cuene | Russian Ballet by Sergei Diaghilev
on the World Stage

15.30-16.00 BymamkmHa Mapwuua KoHcraHTMHOBHA, KaHOulam nedacoeuteckux
Hayk,  Oouewm,  3aBedyiouyas  kageopoil  KOHUepmMericiepckoeo
macmepcmba u My3vikasbHoeo 0bpasoBanus, Mockobekas 2ocyoapcmbentast
akademus xopeoepagpuu, MockBa, Poccus

Marina Bulankina, PhD, Associate Professor, Head of Accompanist
Mastery and Music Education Department, Moscow State Academy of
Choreography, Moscow, Russia

My3bIKaabHO-TIEIarOrMUECKUe TPaauIlM MOCKOBCKOMH OameTHoi mikosnsl | Musical and
Pedagogical Traditions of the Moscow Ballet School

16.00-16.30 JlaBpoBa CserniaHa BwuranwseBHa, Jokmop uckyccmbBoBederus,
npopexmop no HayuHou pabome u pasbumuio, Axademus Pyccxoeo barema
umenu A.f. Baeanobou, Cankm-Ilemepbype, Poccus

Svetlana Lavrova, Dr. Habil. (Doctor of Art Studies), Vice-Rector for Research
and Development, Vaganova Ballet Academy, Saint Petersburg, Russia

My3bika u xopeorpadusi: MeXAy BUAUMBIM U chblmmuMbiM. KcaBse Jlepya u XenbmyT
Jlaxenman | Music and Choreography: Between the Visible and the Audible. Xavier Le Roy
and Helmut Lachenmann

16.30-17.00 TIleryxoBa CBersiaHa AHaTOJIbeBHa, KkaHOudam uckyccmboBederus,
cmapwiutl  HAY4HO  COMpPYOHUK,  CeKIMop  UCMOPUU  MY3biki,
T'ocyoapcmBennbiit uncmumym uckyccmbosuarnus, MockBa, Poccus

Svetlana Petukhova, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia

Mysbika, Oanet, clieHa, wuccienoBarensb. (yHkmum u poau | Music, Ballet, Stage,
Researcher: Functions and Roles

17.00-17.30 Mammesckuit Vrope Bnagmmmposwd, dokmop uckyccmBoBederus,
npogpeccop, axademux PAEH u MAW OOH, 3aBedyrowuii cexmopom
uncmpymenmobedenus, Poccuilckutl uncmumym ucmopuu uckyccme,
Canxm-Ilemepbype, Poccus

Macijewski Thor Vladimirovich, Dr. Habil. (Doctor of Art Studies),
Professor, Academician of Russian Academy of Natural Sciences and
United Nations International Academy of Informatization; Head of
Organology Department, Russian Institute of Arts History, Saint
Petersburg, Russia

O cTaHOBICHHU KOMILIEKCHO-aIPOOAIIHIOHHOTO METO/Ia B OT€YECTBEHHOIN STHOXOPEOJIOTHH |
The Complex-Aprobation Method Forming in the Modern Domestic Ethnochoreology
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BaAeTHBIH CIIEKTaKAD: Ballet Performance: A Modern
COBpPEMEHHBIH OIBIT First-Hand Experience
H3 NEePBBIX PYK

17.30-18.00 Koponéx borman AstekceeBud, noMoujHuk pykoBooumens basema u
pedaxmop u3danut, meamp «Ypas Onepa barem» (Examepundypeckuil
eocyoapcmbertuill  akadeMuveckuil — meamp — oneps. U Oasema),
Examepunbdype, Poccus
Bogdan Korolyok, Assistant Artistic Director and Editor, Ballet
Company, Ural Opera Ballet Theater, Ekaterinburg, Russia.

Baner pexxuccepa: mpobnema aBTOpCTBa M COOPKM COBpeMEHHOro cmekrakis | Director’s
Ballet: The Problem of Authorship and Compiling of a Modern Production

18.00-18.30 TITocmennos Ilerp I1eGoBMY, MY3biKAAbHBIL KPUMmMuk, KOMNO3UMOP,
wegp-pedaxmop usdamesvcmba «Komnosumop», MockBa, Poccus
Petr Pospelov, Music Critic, Composer, Editor-in-chief of the Publishing
house Kompozitor, Moscow, Russia
OmbIT PEeKOHCTPYKIMHM TMAapTUTYpbl 3a0biToro Oamera llesaps Ilymm | Experience in
Reconstructing the Score of the Forgotten Ballet by Cesare Pugni

18.30-19.00 Yepemunix Enena BiragmumupoBHa, MY3bikaAbHbll KPUMUK, UCTIOPUK,
kypamop  pecmubBasvHoix  npoexmol,  skcnepm  Hayuonarwvoil
meampaivhou npemuu «3o040mas macka», Mock6a, Poccus
Elena Cheremnych, Music Critic, Historian, Curator of Festival Projects,
Expert at the Golden Mask National Theater Award, Moscow, Russia
OnbIT pekoHCTpyKIMU 3a0biToro Oanera XKroms Ileppo ¢ mosummu Kypatopa | The

Experience of Reconstructing the Forgotten Ballet by Jules Perrot from the Position of a
Curator

BTOpHHK Tuesday
22 HogbOpa 2022 r. November 22, 2022
10:00
YTPEHHEE 3ACEJAHUE % MORNING SESSION
CEKIIUA I 1ST SECTION
HcTopus 6asera History of Ballet

MECTO ITPOBEIEHU/AA:
PAM umeHH 'HeCHHBIX
KOH®EPEHII-3AA
PoccHHCKHH HHCTHTYT HCTOPHH HCKYCCTB
3EAEHBIN 3AA
Chair:
Nina Pilipenko

3acenaHue BemeT
[Tnaunienko Huna BaagumupoBHa




10.00-10.25 Epemwmna-Cosrennkosa EBrenws BiragvvvipoBHa, npenodabamens, Cankim-

[emepbypeckas coBpementas axademus, Canxm-Ilemepbype, Poccus
IMopceB Burtanmmin BeHmaMMHOBWMY, KkaHOUOAM XUMUHECKUX HAYK,
kagpedpa wBanmobou xumuu, Cankm-IlemepOypeckutl eocyoapcmbentuiil
yHubepcumem, Cankm-Ilemepbype, Poccus
Evgeniia Eremina-Solenikova, Lecturer, Saint Petersburg Modern
Academy, Saint Petersburg, Russia
Vitaly Porsev, PhD, Associate Professor, Saint Petersburg State
University, Saint Petersburg, Russia

Pycckas Tema Bo paniry3ckom Tanie Hadana XVIII Bexa | Russian Theme in French Dance

in the Early 18" Century

10.25-10.50 IMoBckast TarestHa I'pUropbeBHa, HAYuHLIL COMPYOHUK, CCKIMOP KAACCUMECKO2O
uckyccmba 3anada, Locyoapcrmbermbitl urcmumym uckyccmbosHanus, Mockéa, Poccus
Tatiana Sovska, Researcher, Western Classical Art Department, State
Institute for Art Studies, Moscow, Russia
La belle danse na rabcOyprckoit npuasopHoii ciiene B nepsoii Tpetn XVIII Beka | La belle
danse on the Habsburg Court Scene in the First Third of the 18" Century

10.50-11.15 OcrpoymoBa Harammsi BukropoBHa, KaHoudam uckyccmbobederus,
saBedyrowan  cexmopom  Mngpopmayuonno-oubauoepagpueckoeo  omoeaa
Hayuno-mysvikasvrion  oubsuomexu umenu  C. V. Taneeba, MockoBckas
eocyoapcmbennas koHcepBamopus umenu I1. V. Yaukobekoeo, Mockba, Poccus
Natalia Ostroumova, PhD, Head of the Information and Bibliographic
Department Section, Taneyev Scientific and Musical Library, Moscow
State Tchaikovsky Conservatory, Moscow, Russia

Banernsie cuensl B [amOyprckom Tearpe am Gansemarkt | Ballet Scenes at the Hamburg

Theater am Géansemarkt

11.15-11.40 TIlaTrommua AHactacusi FOpbeBHa, xanOudam nedaeoeuveckux Hayx,
Oexan, haxysvmema goavka0pH020 uckyccmba, doyerm, kagpedpa xopoBo2o
U CoAbHO20 HAPOOHO20 heHus, Poccuiickas axademus MY3biku UMeHU
I'necunwix, Mock6a, Poccus
Anastasia Patoshina, PhD, Associate Professor, Choral and Solo Folk
Singing Department, Dean of the Folklore Art Department, Gnesin
Russian Academy of Music, Moscow, Russia

baner B Tearpax kuszeir PamsuBwioB B XVIII cromernu | Ballet in the Theaters of the

Radziwill Princes in the 18" Century

11.40-12.05 CadonoBa Anekcaaapa AHaTOJIbeBHa, kaHoudam uckyccmbobedenus,
HayuHwll compyoHux, Hayuno-uccaedoBamenvckuii yenmp memoooso2uu
UCMOpU1eck020 MY3bIKO3HAHUA, Mockobckan eocyoapcmbBennas
koncepbamopus umenu I1.M. Yatixobekoeo, Mock6a, Poccus
Alexandra Safonova, PhD, Researcher, Research Centre of
Methodological ~ Studies in Historical Musicology, Moscow State
Tchaikovsky Conservatory, Moscow, Russia

Ormepa, B KOTOPO#l TaHIYIOT, WIH OaleT, B KOTOPOM MOKT: M3 UCTOPHH MY3bIKAIBHOM

komenuu Ha cueHe KoponeBckoii akagemun My3bikd B Ilapwke | Opera in Which They

Dance, or Ballet in Which They Sing: Comédie lyrique on the Stage of the Royal Academy

of Music in Paris
8



12.05-12.30 Bouapos IOpwuit CemeHoBUY, Jdokmop uckyccmbobederus, Bedyuyuil
HayuHwbl compyoHuk, Hayuno-uccaedoBamenvckuii yenmp memoooso2uu
UCMOpU1eck020  MY3bIKO3HAHUA, Mockobckas eocyoapcmBennas
koncepBamopus umenu I1.M. Yanxobckoeo, Mockba, Poccus
Yuri Bocharov, Dr. Habil. (Doctor of Art Studies), Senior Researcher,
Research Centre of Methodological Studies in Historical Musicology,
Moscow State Tchaikovsky Conservatory, Moscow, Russia

bayer B snoXy crapuHHOW My3bIKU: TepMHHOJIOorHUeckuid acniekT | Ballet in the Era of Early

Music: Terminological Aspect

12.30-12.55 Cycuako Vpwuna IleTrpoBHa, dokmop uckyccmboBederus, npogeccop,

3aBedyrowiasn  kachedporl  aHAAUMUYECKO20 MY3bikosHanus, Poccutickas
akademus umenu I'necunwvix, Mockba, Poccus
Irina Susidko, Dr. Habil. (Doctor of Art Studies), Professor, Head of the
Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia

«Otwe3n DHees, wim OcraenenHas unona» ['acniapo Anmkomunn: ballet d’action B Poccnn |

La partenza di Enea, o Didone Abbandonata by Gasparo Angiolini: Ballet d’action in Russia

12.55-13.20 MaxkcumoBa AsnekcaHapa EBreHbeBHa, kanouoam uckyccmboBederus,
doyenm,  kacpedpa  ucmopuu  pycckou  Myswiku,  Mockobekas
eocyoapcmbernas koncepBamopua um. I1.V. YatnkoBckozo, MockBa, Poccus
Alexandra Maximova, PhD, Associate Professor, Russian Music History
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

BaJ'IeTHBIe <<,Z[BOI>'IHPIKH>> B pYCCKOM Teane eKaTepI/IHI/IHCKOFO = aJ'IeKCElHI[pOBCKOFO BpeMeH |
Ballet ‘Doubles’ in the Russian Theater of the Catherine — Alexander Times

13.20-13.45 JleOemeBa-Emesnviaa AHTOHMHA BukTopoBHa, doxmop
uckyccmbBosnanus, 6edyuwuil Hayuuuil compyonux, ILocydapcmBernuiil
uncmumym uckyccmbBosnanus, MockBa, Poccus
Antonina Lebedeva-Emelina, Dr. Habil. (Doctor of Art Studies),
Leading Researcher, Music History Department, State Institute for Art
Studies, Moscow, Russia

Koponanuonusie 6ansl B smoxy IlaBiaa | u Anekcanapa |: k mpoOiemMe PeKOHCTPYKIUH

oampHOit My3biku O. A. Kosmosckoro | Coronation Balls in the Era of Paul | and
Alexander I: To the Problem of Osip Kozlovsky’s Ballroom Music Reconstruction

13.45-14.10 Kwupwinmmnaa Jlapuca BaneHTMHOBHa, OJoxmop uckyccmbobederus,
npogpeccop, kagpedpa ucmopuu  3apybexnou  mysviku, Mockobekas
eocyoapcmbennas koncepbamopua um. I1.M. Hankobckoeo, MockBa, Poccus

Larissa Kirillina, Dr. Habil. (Doctor of Art Studies), Professor, Foreign
Music History Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

[Tpomerteii Tanmyromuii: berxosen u 6anet | Prometheus Dancing: Beethoven and Ballet

14:10-15:00
O6en $ Lunch
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BTOpHHK Tuesday

22 Hogabpa 2022 r. November 22, 2022
15:00
BEYEPHEE 3ACEJAHUE % EVENING SESSION
CEKIIUA 1 1ST SECTION

HcTopus 6asera History of Ballet

MECTO ITPOBEJEHUMA:

PAM nmeHH 'HeCHHBIX
KOH®PEPEHII-3AA
PocCHHCKHH HHCTHTYT HCTOPHH HCKYCCTB
3EAEHBIN 3AA

3acengaHue BeayT Chair:
[TerpoBa 'aanna BaagumupoBHa, Galina Petrova,
KoBaaesckutii 'eopruit Bukroposuy4 Georgy Kovalevsky

15.00-15.25 Cepernna Hatamess CemeHOBHa, dokmop uckyccmbobedenus, Bedyuuii
HAYYHBLT COMPYOHUK, ceKmop My3biku, Poccutickutl uncmumym ucmopuu
uckyccmb, Canxm-Ilemepbype, Poccus
Natalya Seregina, Dr. Habil. (Doctor of Art Studies), Leading Researcher,
Music Department, Russian Institute of Art History, Saint Petersburg,
Russia
«®Dpanny3uk u3 bopmo». ArpuOymnmst iMeHH M cyabObl (paHIly3ckoro OamermeiicTepa
XKozeda Pumapa B Poccum, mpoToTHma BHECIIEHUYECKOTO MepcoHaka komeauu «['ope ot
yma» | ‘Frenchman from Bordeaux.” The Name and Fate Attribution of the French
Choreographer Joseph Richard in Russia, the Prototype of the Off-Stage Character in the
Comedy Woe from Wit

15.25-15.50 TITmamnenko HwnHa BaagummupoBHa, OJoxmop uckyccmBobeders,
doyenm, kacpedpa anasumuueckoeo My3viko3nanus, Poccutickas axademus
umeru I'necunwvix, MockBa, Poccus
Nina Pilipenko, Dr. Habil. (Doctor of Art Studies), Associated Professor,
Analytical Musicology Department, Gnesin Russian Academy of Music,
Moscow, Russia

Banet vs onepa Ha BeHckoii cuiene nepBoit Tpetr XIX Beka | Ballet vs Opera on the Vienna
Stage in the First Third of the 19" Century

15.50-16.15 BracoB Anekcert AHOpeeBWU', ACHUpaHm, kaghedpa UCMopuu My3uiki,

Poccuiickas akademuss mysviku umenu I'necunvix, Poccus, Mock6a
HayuHsblil pykoBoauTeslb — KaHAMUIOAT UCKyccTBOBedeHMs: Enyknyse
Harana VicumoposHa
Alexey Vlasov, Postgraduate Student, Music History Department,
Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Natela Enukidze, PhD

«lymeBubii Tropemuuk» M.H. Hectpos u crepeoTHIlbl pOMAHTUYECKOTO TEaTpaibHOIO

uckyccra. Hekoropeie HaOmonenust | Der gefiihlvolle Kerkermeister by Johann Nepomuk

Nestroy and the Stereotypes of Romantic Theatrical Art. Some Observations
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16.15-16.40 TIlerpoBa Tammua BiammmmupoBHa, xandudam uckyccmboBederus,

yuenwlil cexpemaps, Poccutickutl uncmumym ucmopuu uckycem8, Cankm-
[Temepbype, Poccus
Galina Petrova, PhD, Scientific Secretary, Russian Institute of Arts
History, Saint Petersburg, Russia

«Pomeo u Jlxynbertan . bepnuoza mo VY. lllekcniupy: cumdonusi, ApamMa u Ipyrue BUABI

ucKyccTBa | Roméo et Juliette by Hector Berlioz after William Shakespeare: Symphony,

Drama and Other Forms of Art

16.40-17.05 JKecrkoBa Ovsera BiammmmpoBHa, Odokmop  uckyccmboBederus,
kagpedpa ucmopuu mysviku, Kasanckasa eocyoapcmbernnas koHcepbamopus
umenu H. I'. 2Kuearnoba, Kasams, Poccus
Olga Zhestkova, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Music History Department, Zhiganov Kazan State Conservatoire, Kazan,
Russia

Mapust TanboHM Kak pPOMAHTHYECKUN ujaean >keHcTBeHHocTw | Maria Taglioni as a

Romantic Ideal of Femininity

17.05-17.30 Momcees I'puropmit AHaTodABeBUH, kaHoudam uckyccmbobederus,

cmapwiutl  HayuHell  compyorux, — MockoBckaa  eocyoapcmBernas
koncepbamopus umenu I1.M. Yatixobckoeo, Mock6a, Poccus
Grigory Moiseev, PhD, Senior Researcher, Moscow State Tchaikovsky
Conservatory, Moscow, Russia

«Bo mau GaetoB 1 OMMHOB...» OTpakeHNE CTONMYHOW OaneTHOW >KM3HH B THEBHHUKAX BEJIMKOTO

kus3s1 Koncrantriaa Hukomaesuua | €In the Days of Ballets and Pancakes...” Reflection of the Russian

Imperial Ballet in the Personal Diaries of Grand Duke Konstantin Nikolaevich

17.30-17.55 TI'pyneiHoBa AHHa IleTrpoBHa, dokmop uckyccmbobedenus, npogeccop,

Kachedpa MexOucyUnAUHAPHLIX CHeUUaLU3ay Ul My3sikoBedol, Mockobekas
eocyoapcmbennas koucepbamopus umenu I1.V. Yankobckoeo, npocpeccop,
kagpedpa  xopeoepacpuu,  Poccuiickuil — uncmumym — meampassHo20
uckyccmba, Mock6a, Poccus
Anna Grutsynova, Dr. Habil. (Doctor of Art Studies), Professor,
Interdisciplinary Musicological Studies Department, Moscow State
Tchaikovsky Conservatory; Professor, Choreography Department, Russian
Institute of Theatre Art, Moscow, Russia

«dyx nomuub» (1853): mocraHoBKa U crieHW4YecKast cyapOa | Le lutin de la valée (1853):

Staging and Stage Fate

17.55-18.20 Capanta Bepa EpreHveBHa, achupaum, kagedpa — aHAAUNMUHECKO0

My3bikos3Harus, Poccutickas axademus mysbixu umenu IHecurvlx, Mockéa, Poccus
HayuHsblil pyKoBoauTelb — HOKTOP MCKyccTBoBendeHMs [Tnmmenko
Hwna Briagumuposna
Vera Sarancha, Postgraduate = Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser - Nina Pilipenko, Dr. Habil. (Doctor of Art Studies)

banernsie cuensl B onepe A.H. BepcroBckoro «I'pomo6oii» | Ballet Scenes in Alexey

Verstovsky’s Opera Gromoboy
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18.20-18.45 ddepgopuenko Osnbra AHaTOIBeBHA, kaHOudam uckyccmbBoBedenus,
cmapwuil HayuHlil cCompyoHuK, cekmop ucmouHukobedenus, Poccutickutl
uncmumym ucmopuu uckyccméb, Canxm-Ilemepbype, Poccus
Olga Fedorchenko, PhD, Senior Researcher, Source Study Department,
Russian Institute of Art History, Saint Petersburg, Russia
Kommosurop 6anernoii my3biku Llezape [Tynu BHe Oanera | Cesar Pugni, the Composer of
Ballet Music outside the Ballet

18.45-19.10 TaBpwmioBa JIrommwia BragummposHa, dokmop uckyccmBoBedenus,
npogpeccop, 3abedyrowas  kagedpoi ucmopuu  mysviku, Cubupckuil
eocyoapcmbernoil  uHcmumym  uckycemf  umenu  [Imumpus
X6opocmobekoeo, Kpacrospck, Poccus
Liudmila Gavrilova, Dr. Habil. (Doctor of Art Studies), Professor, Head
of Music History Department Dmitri Huvorostovsky Siberian State
Academy of Arts, Krasnoyarsk, Russia
XKanposbie Meramopdo3sl «HepHoro yenoBekay»: oT mo3mbl C. Ecennna k moHoapame O.
[TpoctutoBa u Ganernoii Bepcuu C. bobposa | Genre Metamorphoses of The Black Man:
From the Poem of Sergei Yesenin to the Monodrama of Oleg Prostitov and the Ballet
Version of Sergei Bobrov

19.10-19.35 KynmukoBa (IllemeneBa) Enwm3aBera AHIOpeeBHa, acnupanmia,
kagpedpa OasemoBedenus, Axademus Pycckoeo basema umenu A. L
Baeanobou, Canxm-Ilemepbype, Poccus

Elizaveta Kulikova (Shchepeleva), Postgraduate Student, Department
of Ballet Studies Vaganova Ballet Academy Saint Petersburg, Russia

Mapuunckuii 6anet B roasl IlepBoii MupoBoit BoiHbI (1914-1915) B GaneTHol eTonucH
Bonsiackoro | Mariinsky Ballet during the First World War (1914-1915) in the Ballet
Chronicle of Volynsky

BTOpHHK Tuesday
22 HogbOpa 2022 r. November 22, 2022
10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIIUA 11 2ND SECTION
BaseTHas nmezaroruka H Ballet Pedagogy and Staging
IOCTAaHOBOYHAasI IPaKTHKa Practice

MECTO ITPOBEIEHUAA:
Axanemus Pycckoro 6aseTa umeHH A.51. BaraHoBoi
YUTAABHBIN 3AA

3acenaHue BemeT Chair:
TapacoBa Oasra Uropesna Olga Tarasova
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10.00-10.25 [Opsiakmua TaresiHa VIBaHOBHA, kaHOuOam nNCUxoA02Uteckux Hayk,

doyenm, kacpedpa obujeil nedaeoeuku, Axademus Pycckoeo basema umenu
A. 4. BaeanoBou, Cankm-Ilemepbype, Poccus
Hemunos Epremmit Cepreeswd, pexuccep-xopeoepagp, Akademus
Pyccxoeo barema umenu A. 5. BaeanoBou, Cankm-Ilemepbype, Poccus
Tatiana Drynkina, PhD, Assistant Professor, General Pedagogy
Department, Vaganova Ballet Academy, Saint Petersburg, Russia
Evgeniy Demidov, Director/Choreographer, Vaganova Ballet Academy,
Saint Petersburg, Russia

dopMHUpOBaHHE ILTACTUYCCKON BBIPA3UTENBPHOCTH KaK YacTH KyJIbTYPHI JIPaMaTHIECKOro

aktepa | Forming of Plastic Expressiveness as Part of the Dramatic Actor Plastic Culture

10.25-10.50 CauxkoB WBaH CepreeBud, npenodabameas, kagedpa peKUCCypbl

basrema, Cankm-IlemepOypeckasn eocyoapcmbennasn KoHcepBamopus umeHu
H. A. Pumcxoeo-Kopcaxoba; acnupanm, Axademus Pycckoeo Oasema
umenu A. 4. Baeanoboiui, Canxm-Ilemepdype, Poccus
Hayunbin pykoBoauTesib — JOKTOP MCKYCCTBOBeeHVs MeHbIIKOB
JIleonwmn AslekcaHapPOBUY
Ivan Sachkov, Lecturer, Ballet Directing Department, Saint Petersburg
Rimsky-Korsakov State Conservatory, Postgraduate Student, Vaganova
Ballet Academy, Saint Petersburg, Russia
Scientific adviser — Leonid Menshikov, Dr. Habil. (Doctor of Art
Studies)

[TapTHEpHHT B COBPEMEHHOM, KJIACCHYECKOM H COLHMANBHBIX TaHIAX: CpaBHUTENbHAS

xapakrepuctuka | Partnering in Contemporary, Classical and Social Dances: Comparative
Characteristics

10.50-11.15 JIrobammH AsiekcaHAp AJieKcaHAPOBWUY, cmapuluil npenodabamens,
kagpedpa pexuccypst basema, Canxm-Ilemepbypeckas eocydapcmbernas
koncepbamopus umenu H. A. Pumcxoeo-Kopcaxoba, Canxm-IlemepOype,
Poccus
Alexandr Liubashin, Senior Lecturer, Ballet Directing Department,
Saint Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg,
Russia

TanneBanpHass MMIpoBH3alus M Komnosuiua. OcobeHHocTu npenojaBanus | Dance

Improvisation and Composition. Features of Teaching

11.15-11.40 TlomomapeHKO YnbsiHa BrragmmmpoBHa, npenodabamens, kagpedpa

pexuccypul basrema, Canxm-Ilemepbypeckas eocyoapcmbennas
koncepbamopus umenu H.A. Pumckoeo-Kopcaxoba, Canxm-Ilemepbype,
Poccus

Uliana Ponomarenko, Lecturer, Ballet Direction Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia

N3menennss monxoqoB B xopeorpaduyeckoM 00pa3oBaHHUM, OOYCIOBIIEHHbIE HOBBIMU
3arpocamu TaHneBaabHOU nHAycTpun XXI Beka | Changes in Approaches in Choreographic
Education Due to the New Demands of the 21t Century Dance Industry
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11.40-12.05 Bonkosa-KoBau Mapwnna BianumMmnposHa, Kanoudam

uckyccmbobedenus, cmapuiuil npenodabamens, Wncmumym coBpemeHHoe0
uckyccmBa, MocxBa, Poccus; cmapuiuii npenodaBamens u koHyepmmencmep,
Beneepckas eocydapcmbernan akademus manya, bydanewm, Benepus
Marina Bojkova-Kovacs, PhD, Senior Lecturer, Institute of
Contemporary Art, Moscow, Russia;, Senior Lecturer, Accompanist,
Hungary Dance Academy, Budapest, Hungary

My3bika Ha ypoke Kiaccuueckoro tania. OOpa3Hblii ¥ CTHIMCTHYECKUi acrekt | Music in

the Classical Dance Class. Figurative and Stylistic Aspect

12.05-12.30 Bpucke VpwuHa DIBanbAOBHA, npodeccop, kagedpa uckyccmba
basremmeticmepa, YeasbuHCKUil 20cy0apcmbeHHblil UHCTHUMYM KYALYPbL,
Yeaaburck, Poccus
Irina Briske, Professor, Choreographer's Art Department, Chelyabinsk
State Institute of Culture, Chelyabinsk, Russia
Cnenuuka My3bIKaIbHOTO COJACPXKAHUS B XopeorpadM4eckoi neiaroruke (Ha mpumepe
IPENoJaBaHus  HAapOAHO-CHCHMYECKOTr0  TaHI@ [0  HANpaBICHHIO  OOyYeHUS
«xopeorpapuyeckoe uckycctBo») | The Specifics of Musical Content in Choreographic
Pedagogy (On the Example of Teaching Folk Stage Dance in the Direction of Study
‘Choreographic Art’)
12.30-12.55 besyrnas lanmHa AJjlekcaHApPOBHA, 00kmop uckyccmboBederus,
doyenm, 3abedyowas Kkagpedpou MYsbikAAbHO20 uckyccmbBa, Axademus
Pyccxoeo basrema umenu A. f. BaeanoBou, Cankm-IlemepOype, Poccus
Galina Bezuglaya, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Head of Music Department, Vaganova Ballet Academy, Saint
Petersburg, Russia
O xoHuepTMmelicTepe Oalera Kak ydacTHUKEe oOpasoBaTenbHOro mpouecca | The Ballet
Accompanist as a Participant in the Educational Process
12.55-13.20 MenaupuH AHOpen AJIeKCaHOAPOBUY, KaAHOUOAM uckyccmboBederis,
Bedyuyutl pexcuccep baremmuorl mpynnsl boavuioeo meampa Poccuu, npocpeccop,
MockoBcxas eocydapcmbernnas axademus xopeoepagpuu, MockBa, Poccus
Andrey Melanyin, PhD, Leading director of the Bolshoi Ballet Company of
Russia, Associate Professor, Moscow State Academy of Choreography,
Moscow, Russia
BapuaHTBI HCTI0I530BaHNUS MIATUIIMHEEYHOH CTPOKH IS 3alIUCU XOPeorpaui 1 MU3aHCICH
| Options for Using a Five-line Stave for Recording Choreography and Mise-en-scénes
13.20-13.45 TapacoBa Hataness HukonaeBHa, acnupanm, xagedpa meampassHozo
uckyccmBa, Poccuiickuni  eocydapembermviil  uHCMUMym  CYeHUHeckux
uckycemb, Canxm-Ilemepbype, Poccus
HayuHbIi1 pyKoBoauTeIb — JOKTOP MCKYCCTBOBedeHMs MakcuMmoB
Bagyim Vropesuu
Natalya Tarasova, Postgraduate student, Theater Arts Department,
Russian State Institute of Performing Arts, Saint Petersburg, Russia
Scientific adviser — Vadim Maximov, Dr. Habil. (Doctor of Art Studies)

Cuenundeckue nmoucku el PyOuHITeliH B ApamaTHuecKux mocrtaHoBkax 1917 — 1923 rr. |
Ida Rubinstein’s Stage Searches in Dramatic Performances (1917-1923)
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13.45-14.10 CmupHOBa Beponuka UropesHa, ACNUpanm, cexmop

ucmounuxobedenus, Poccuiickuil uncmumym ucmopuu uckycem8, Cankm-
[Temepbype, Poccus
Hayunbsli  pykoBoguTeslb  —  KaHAWOAT  MCKYCCTBOBENEHMS
®enopueHko Osbra AHaTOILEBHA
Veronika Smirnova, Postgraduate student, Source Studies Department,
Russian Institute for Art History, Saint Petersburg, Russia
Scientific adviser — Olga Fedorchenko, PhD

baner «Apnekunana» (1933) B mocranoBke demopa JlomyxoBa Ha JCHHHTPAICKOH CICHE |

Ballet Harlequinade (1933) Staged by Fyodor Lopukhov in Leningrad

14.10-14.35 Panuenko Cesarocias ViropeBwd, memooucm, kagedpa KAaccuueckoeo
manya Mockobckas eocydapcmBennan axademus xopeoepagpus, Mockba,
Poccus
Sviatoslav Radchenko, Methodologist, The Department of Classical
Dance, Moscow State Academy of Choreography, Moscow, Russia
Hacnenue Bblparomuxcst MacTepoB OaneTHOM NeJarorMku Kak MCTOYHHK H3y4YEHUs
TEOPETUKO-METOJMYECKIX OCHOB HallMOHAJBHBIX Xopeorpaduueckux mkon | The Legacy of
Outstanding Masters of Ballet Pedagogy as a Source for Studying the National
Choreographic Schools’ Theoretical and Methodological Soundations

14:35-15:00
O06en 3% Lunch
BTOpHHK % Tuesday
22 Hogbpa 2022 r. November 22, 2022
15:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKIIUA II 2ND SECTION
BaaeTHas nezaroruka H Ballet Pedagogy and Staging
IIOCTAaHOBOYHAasI IPaKTHKa Practice

MECTO ITPOBEIEHUWAI:
Axanemus Pycckoro 6aseTa umeHH A. 5SI. BaraHoBOH
YUTAABHBIN 3AA

MockoBcCKasa rocysapcTBeHHasaA aKaZeMHsa xopeorpaduu
AYIUTOPUSA 24
3acemaHue BeaeT % Chair:
BeaoBa Exarepuna IlerpoBHa Ekaterina Belova

15.00-15.25 XoxoBa [dapwsi EBrenveBHa, xandudam uckyccmbobedenus, nepbas
coaucmka basema, boavuwon meamp, Mock6a, Poccus
Daria Khokhlova, PhD, First Ballet Soloist, Bolshoi Theatre, Moscow,
Russia
Cuenorpadus Oanera [[x. Hoiimaitepa «Anna KapeHWHa»: XyJ0’K€CTBEHHBIE aCIEKTHI
aBTOPCKOM TPaKTOBKH JIUTEPATYpPHOTO NepBorcTouHMKa | Scenography of John Neumeier’s
Ballet Anna Karenina: Artistic Aspects of the Author’s Interpretation of the Literary Source
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15.25-15.50 ITymkwuaa VpwHa AstekceeBHa, Jdoyenm, kacgpedpa OasemoBederus,
Axademus Pycckoeo basema umenu A. 4. BaeanoBou, Canxm-Ilemepbype,
Poccus

Irina Pushkina, Associate Professor, Ballet Theory and History
Department, Vaganova Ballet Academy, Saint Petersburg, Russia

Hosrie nmeramu mpembepsr Oanmeta «lasH?» B 1942 romy | New Details of the Ballet’s
Gayane Premiere (1942)

15.50-16.15 IIprankoBa Haranes BiammciaBoBHa, cmydenmka 3 kypea

(baxarabpuam),  Uncmumym — ucmopuu,  Canxm-Ilemepbypeckuii
eocyoapcmBennviil yHubepcumem, Cankm-Ilemepbype, Poccus
Hayunemm  pykoBoaguTeslb -  KaHAWZAT  MCKYCCTBOBEHEHMs
Muxarvuiosa Enena AngpeeBHa
Natalia Tsygankova, 3rd Year Student (undergraduate), Institute of
History, Saint Petersburg State University, Saint Petersburg, Russia
Scientific adviser — Elena Mikchailova, PhD

Ponb Ganera «3onyika» B TBopuectBe Oanmermeiictepa K. M. Cepreesa | The Role of the

Ballet Cinderella in the Konstantin Sergeev’s Work

16.15-16.40 Tankmu AHnpen CepreeBud, kanouoam uckyccmboBbedenus, cmapuiuil
HAYYHBIL CcOmpYyoHuk, cexmop meampa, locydapcmbennsiii uHCHMUMym
uckyccmbosnanus, Mock6a, Poccus
Andrew Galkin, PhD, Senior Researcher, Theater Sector, State Institute
of Art Studies, Moscow, Russia

Banucu OaeroB w3 «koutekiuu H. I'. CepreeBay: mpobGiemsl uHTEpmperanud | The
Choreographic Notations from the Sergeyev’s Collection: the Problems of Interpreting

16.40-17.05 MenoBarckaa AHHa EBrenpeBHa, Kanoudam uckyccmboBederus,
doyenm, kagpedpa kaaccuueckoeo manya, Mockobekas eocydapcmbBennas
akademus  xopeoepacgpuu;  3abBedyiowas  kagedpou  uckyccmba
baremmericmepa, Uncmumym cobpemernnozo uckyccméba, Mock6a, Poccus
Anna Melovatskaya, PhD, Associate Professor, Department of Classical Darnce,
Moscow State Academy of Choreography; Head of the Art Choreographer
Department, Institute of Contemporary Art, Moscow, Russia

baner «Paiimonna» B mocraHoBke ['eHHamus ManxacsiHia: TpaAulUM U HOBAaTOPCTBO B

TBOpUYeCTBe xopeorpada-mectunecatauka | Raymonda Ballet Staged by Gennady
Malkhasyants: Traditions and Innovation in the Work of the Sixties Choreographer

17.05-17.30 KosaneB AHapernt bopucosut, doxmop uckyccmbobederus, npogeccop,
kacgpedpa ucmopuu u meopuu My3siku, Axademus xopoboeo uckyccméa
umenu B. C. IlonoBa, Mock6a, Poccus

Andrew Kovalev, Dr. Habil. (Doctor of Art Studies), Professor,
Department of Music History and Theory, V. S. Popov Academy of Choral
Art, Moscow, Russia

baner H. CugenpHukoBa «Cteman Pa3un»: 0COOCHHOCTH CIICHHYECKOTO BOILIOIICHHUS |
Nikolai Sidelnikov’s Ballet Stepan Razin: Features of the Stage Embodiment
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17.30-17.55 Temwnep Pvmmnm Ase0epTOBUH, criydeHm 2 Kypca, kKagheopa MY3biKaibHOU

skypHarucmuku, Poccutickas axademus my3viku um. Inecursix, Mock8a, Poccus
Hayunbm pykosoguresns - barnacapsan Hagexma Biagyumimposna
Philipp Geller, 27 Vear Student, Music Journalism Department, Gnesin
Russian Academy of Music, Moscow, Russia
Scientific adviser - Nadezsda Bagdasaryan

AxTyanbpHas KJIacCHKa: CHHTE3 Tpamuiuii B «Jlebemurom o3epe» Auuapes [lerposa | The

Relevant Classical Ballet: Synthesis of Traditions in Andrey Petrov's Swan Lake

17.55-18.20 KpacuoBa JIapwuca EBrenneBHa, acnupanm, Kkacpedpa
basremmeticmepckoeo 0bpazobanus, Axademus Pyccxoeo Oasema umeHu
A. fl. BaeanoBou, Cankm-Ilemepbype, Poccus
Hayunbi pykoBoguTesib — KaHAWAAT HOJIUTUYECKMX HayK Bacuibes
Wrops Bnagymuposnu
Larisa Krasnova, Postgraduate Student, Ballet Master Education
Department, Vaganova Ballet Academy, Saint Petersburg, Russia
Scientific advisor - Igor Vasiliev, PhD
[TyTemiecTBre JTUTEPATypHOTO HCTOYHHKA BO BpeMcHH. ONBIT UHTEPIPETAIMH CHOKETa
«lenxkynunka» B XXI Beke (Ha mpumepe moctaHoBok M. Illemskuna — K. CumoHoOBa,
A. Parmanckoro, H. Jlyato) | Journey of a Literary Source through Time. The Experience of
Interpreting the Nutcracker’s Plot in the 215 Century (on the Example of Productions by
Mihail Shemyakin and Kirill Simonov, Alexei Ratmansky, Nacho Duato)

18.20-18.45 Tymumenko bormanma HwukonaeBHa, Mmaeucmp uckyccmboBederus,

MAAOWUT HAYuHbLL compyonux, Hayuonarsnoiil xyooxxecmbernoiil mysei
Pecnybauxu beaapycy, Munck, beaapycs
Bogdana Tupchiienko, MA, Junior Researcher, National Art Museum of
the Republic of Belarus, Minsk, Belarus

CpaBHeHue oOpa3oB W CHOKETOB JiereHJapl o Tpucrane u M3onpae u ee OaneTHOU

uarepnperamuu fO. Tposua | Comparison of Images and Plots in Tristan and Isolde Legend

and Its Ballet Interpretation by Yuri Troyan

18.45-19.10 bBenosa Exarepmua IlerpoBHa, xandudam uckyccmboBeoerus.
npogpeccop, «kacpedpa  xopeoepacgpuu u basemobederus, Mockobckas
eocyoapcmbennas axademus xopeoepagpuu, Mock6a, Poccus
Ekaterina Belova, PhD, Professor, Choreography and Ballet Criticism
Department, Moscow State Academy of Choreography, Moscow, Russia

[lepBble TOCTAaHOBKH B JXKaHpPE OPUTHHAIBHOTO TeJIeBU3HOHHOTO Oaneta | The First
Productions in the Genre of the Original Television Ballet

19.10-19.35 BmammvmpoBa VipwHa AHnOpeeBHa, achupaum, kagbedpa xopeogpagpuu U
basemobederiis, Mockobekas aocyoapcrmbernas axademuia xopeoepacgpuu, Mock6a, Poccust
HayuHblil pykoBOOuTesIb - KaHOWZAT WCKycCTBOBeldeHMs bestosa
Exarepuna IlerpoBHa
Irina Vladimirova, Postgraduate Student, Choreography and Ballet Criticism
Department, Moscow State Academy of Choreography, Moscow, Russia
Scientific adviser - Ekaterina Belova, PhD

«basnepka» B BopoHexkckoM Teatpe onepsl u 6anera | La Bayadere at the Voronezh Opera
and Ballet Theatre
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Cpexna Wednesday
23 Hogbpa 2022 r. November 23, 2022

10:00
YTPEHHEE 3ACEIAHUE MORNING SESSION
CEKIIUA 1 1ST SECTION
HcTopus 6asera History of Ballet

MECTO ITPOBEIEHUYA:
PAM uMeHH 'HEeCHHBIX
KOH®EPEHII-3AA
Cankr-IleTepOyprckasi rocyZapCTBeHHasA KOHCEPBATOPHSA
uMmeHH H.A. Pumckoro-KopcakoBa
KOH®EPEHII-3AA (AYAUTOPUA 537)
3acenanuve BeneT Chair:
Enykunze Hatona UcugopoBHa Natela Enukidze

Yaiikosckuil u banemuslii meamp § Tchaikovsky and Ballet Theater

10.00-10.25 depmopoBa Mapua AHaToabeBHa, KkaHOuoam uckyccmbobederus,
doyenm, kagedpa ucmopuu u Mmeopuu UCHOAHUMEAbCKO20 UCKYccmba,
Mocxobcxan eocydapcmBennas koncepbamopus umenu I1. V. Yaiixobcxoeo,
Mock6a, Poccus
Maria Fedorova, PhD, Associate Professor, History and Theory
Performance Arts Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

Apdoseie kanennuu B 6anerax I1. YaiikoBckoro: k mpobieme aBTopcTBa Tekcra | The Harp
Cadenzas in the Tchaikovsky Ballets: To the Authorship Problem

10.25-10.50 CapoxoBa Bepa BmagumupoBHa, kaxOudam uckyccmboBederus,
ombBemcmbBennoiii pedakmop kypHasa «Yuenvie 3anucku PAM umenu
I'necunvix», Poccutickas axademus mysviku umenu Inecunvix, Mock6a,
Poccus
Vera Sadokova, PhD, Executive Editor, Scholarly Papers of the Gnesin
Russian Academy of Music, Gnesin Russian Academy of Music, Moscow,
Russia
baner I1.1. YaiikoBckoro «l1lenkyHunK»: ceMaHTHYECKUE TIapaJuiesiy ¢ ornepoid «IInkoBast namay |
Tchaikovsky’s Ballet The Nutcracker: Semantic Parallels with The Queen of Spades

10.50-11.15 AvmOusnmep Ama I'puropbseBHa, kanoudam uckyccmbobederus, 3abedyouyas
0mMoeOM — PYKONUCHbIX U neuamHslx  ucmounuxkob,  LocyoapcmbBernblil
MEMOPUAABHBLTL MY3bIKAAbHbILL MY3etl-3anobeonux I1LM. Yaikobekoeo 6 Kauny,
cmapwiuil HAYYHbLI COmpYOHUK, cexmap ucmopuu mysviku, TocyoapcmbBennoiil
uxncmumym uckyccmbosnanus, Mock6a, Poccus
Ada Aynbinder, PhD, Director of the Manuscript and Printed Sources,
Tchaikovsky State Memorial Music Museum — Reserve in Klin, Senior Researcher,
Music History Department, State Institute for Art Studies, Moscow, Russia

«lenxynunk» u «MomnanTta». Bo3Bpaienue k komrno3utopckomy 3ambiciy| The Nutcracker
and lolanthe. Return to the Composer’s Intention
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11.15-11.40 Komapos AnekcaHAp BmKropoBww, kandudam uckyccmBoBedenus,
Bedywutl  HayuHwul  compyoHuk, Poccutickuil HAYUOHAALHBIL  MY3ell
MY3bIKU, CMAPUUIL HAYYHBIL COMPYOHUK, CeKmOp UCTOPUU MY3biKl,
TocydapcmBernviil uncmumym uckyccmbosnanus, Mock6a, Poccus

Alexander Komarov, PhD, Leading Researcher, Russian National Music
Museum, Senior Researcher, Music History Department, State Institute for
Art Studies, Moscow, Russia
HuraTtel u 3auMcTBOBaHUs B My3bike OaneToB I1.J. YailkoBCKOro B KOHTEKCTaxX CIOkKeTa U
kommno3unuu | Quotations and Borrowings in the Music of Pyotr Tchaikovsky in the Context
of Plot and Composition

11.40-12.05 bBesyrnas Tanmaa AJslekcaHAPOBHA, 00kmop uckyccmboBederus,
doyenm, 3abedyrowas kagpedpou MY3bikaAAbHO20 UckyccmbBa, Akademus
Pyccxoeo barema umenu A. 4. BaeanoBou, Cankm-Ilemepoype, Poccus

Galina Bezuglaya, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Head of Music Department, Vaganova Ballet Academy, Saint
Petersburg, Russia

O Tpaauiuu MPUMEHCHHs MYy3bIKAIBHBIX IIUTAT B OaneTHbIX maprurypax XIX B.| On the
Tradition of Using Musical Quotations in 19" Century Ballet Scores

12.05-12.30 MacnoBa  Amnacracua  VIBaHOBHa, acnupaumka,  kageopa
AHAAUUYECK020 MY3bikosHanus, Poccutickas axademus MY3viku uUMeHU
T'necunwvix, Poccus, Mock6a

HayuHbIl pykoBomuTeslb — JOKTOp WcKyccTBoBereHns Cycuiako
Vipuna IlerpoBHa

Anastasia Maslova, Postgduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)

C.U. Tanees, «JleHb pOXKIECHUS KOMIIO3UTOPa»: OT MONH(DOHHYECKON MITYAHH K Oayery |
Sergei Taneyev, Composer’s Birthday: From Polyphonic Studies to Ballet

Ballet Theater of the 19% and the
First Third of the 20" Century

Banemnolii meamp XIX — nepesoti
mpemu XX sexa

12.30-12.55 Arnumesa IOnua VIBaHoBHa, kanoudam uckyccmbobedeHus, Oouenm,
3abedyrowas  kagpedpoll  MYy3vikaavHoU  okypHasucmuxu, Poccutickas
axademus umenu I'necunwvix, Mock8a, Poccus

Yuliya Agisheva, PhD, Associate Professor, Head of the Music
Journalism Department, Gnesin Russian Academy of Music, Moscow,
Russia

MoOHO JIM CTaHIIeBaTh XypHaIucTuKy? M3 mcropum Opuranckoro 6camera XIX Beka | IS It
Possible to Dance Journalism? From the History of 19" Century British Ballet
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12.55-13.20 TI'paueBa BepoHmka AJeKceeBHa, achupaxmka, kagedpa Mmeopun
mysviku, Cankm-Ilemepbypeckas eocyoapcmbBennas KoHcepBamopus umeHu
H. A. Pumckoeo-Kopcaxoba, Bedywas pedaxyuu xyooxecmbBeHHbvix
npoepamm paouo «Ilemepbype», Canxm-Ilemepbype, Poccus

Hayunsin pykoogurenns - YepHoOpuserr Ilerp AHaTonmbeBMdY,
KaHIWAaT VICKYCCTBOBeeHVIs

Veronika Grachyova, postgraduate student, Music Theory Department,
Saint Petersburg Rimsky-Korsakov State Conservatory, host of the editorial
board of the art programs, radio ‘Petersburg’, Saint Petersburg, Russia

Scientific advisor - Pyotr Chernobrivets, PhD

Creunduxa xyaoxecTBeHHOro 3ambicia Oaneta Opuka Catu «Ycemya». OcoOEHHOCTH €ro
Borutomenus | The Artistic Conception Specifics of Erik Satie’s Ballet Uspud. Features of
Its Implementation

13.20-13.45 Canro Keniko, PhD, npenodaBamens, T'opodckou yruBepcumem Ocaxu,
Ocaxa, Snonus

Saito Keiko, PhD, Specially Appointed Lecturer, Osaka Metropolitan
University, Osaka, Japan

SAnonusm B pycckoMm Oanete B kKoHIe XIX Beka: bamer-mantomuma «C nyHbl B AnoHUO»
(1900, Kucnunckuit) | Japonism in Russian Ballet at the End of the 19" Century: Ballet-
pantomime From the Moon to Japan (1900, Kislinsky)

13.45-14.10 Emykmups3e Haranma WcenpgopoBHa, xanoudam  uckyccmbBoBederus,
doyenm, Kacpedpa ucmopuu MY3viKu, O0eKaH, UCOPUKO-eopernuKo-
Komnosumopckuil pakyavmem, Poccuiickas axademus MY3viku UMeHU
I'necunwix, Mock6a, Poccus

Natela Enukidze, PhD, Associate Professor, Music History Department,
Dean, Faculty of Music History, Theory and Composition, Gnesin Russian
Academy of Music, Moscow, Russia

«Yetsipe MepTBelia ObsIMETTH): MAHTOMHMA Ha MOAMOCTKaX Tearpa MuHHUATIOp «Kpusoe
3epkano» | Fiametta’s Four Dead Men: Pantomime in the Theater of Miniatures ‘Distorting
Mirror’

14:10-15:00
Oben g Lunch
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23 Hos16pa 2022 r.

Cpena Wednesday
November 23, 2022
15:00

BEYEPHEE 3ACEJAHHWE % EVENING SESSION

HcTopus 6asera

CEKIUA I 1ST SECTION

History of Ballet

MECTO ITPOBEIEHUAA:
PAM umenHu 'HeCHHBIX
KOH®PEPEHII-3AA

CaHkT-IleTepOyprckas rocyzapcTBeHHasAs KOHCEPBATOPHSA

uMmeHH H.A. Pumckoro-KopcakoBa
KOH®EPEHII-3AA (AYAUTOPUA 537)

3acenmaHue BeIeT Chair:
Bparunckaga Haraauga Natalia Braginskaya
AarekcaHOPOBHA
Lsa2unee u CmpaguHcKkuil % Diaghilev and Stravinsky
15.00-15.25 MoxkpoycoB Astekcent bopwmcoBmuu, HesaBucumovii ucciedobamens,

enabroii pedaxmop “MockoBekoeo kruxroezo xyprasa”, Mock6a, Poccus

Alexey Mokrousov, Independent Researcher, Editor in Chief, The
Moscow Review of Books, Moscow, Russia

OT rapema 10 K0JIX03a: SBOJIIOIMS JUOPETTO Kak crparerus. Ha mpumepe «Ballets russes»
Cepres srunesa | From a Harem to a Collective Farm: Evolution of Libretto as a Strategy.
On the Example of Serge de Diaghilev’s ‘Ballets Russes’

15.25-15.50

KpsikeBa VipuHa AnekceeBHa, 00kmop uckyccmbobederus, npodpeccop,
kagpedpa ucmopuu 3apybexroi mysviku, Mockobckaa eocyoapcmbernas
koncepbamopus umeru IT.W. Haikobckoeo, Mockba, Poccus

Irina Kryazheva, Dr. Habil. (Doctor of Art Studies), Professor, Foreign
Music History Department, Moscow State Tchaikovsky Conservatory,
Moscow, Russia

Cepreit larunes B VMcrnanuu: HOBbIe TeMbl, 00pasbl, Oanetsl | Sergei Diaghilev in Spain:
New Themes, Images, Ballets

15.50-16.15

BssoBkmHa BapBapa AsekcaHOpPOBHA, kaHOudam uckyccmbobederus,
basemubill kKpumux, Bedywuil pedakmop AumepamypHo-u30amesbcko2o
omoeaa boavuioeo meampa, Mock6a, Poccus

Varvara Vyazovkina, PhD, Ballet Critic, Editor in the Publishing
Department of The Bolshoi Theatre, Moscow, Russia

«Tanup! Habekpenb»: Catu u O6asner | Danses de travers: Satie and the Ballet
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16.15-16.40 Mapxkapesia Hanme>xma AnekcaHOpOBHA, 00kmop uckyccmboBederus,
npogpeccop, Poccutickuii  eocyoapcmbentviii  UHCMUMYM  CYEHUUECKUX
uckycem8, Canxm-Ilemepbype, Poccus

Nadezhda Markaryan, Dr. Habil. (Doctor of Art Studies), Professor,
Russian State Institute of Performing Arts, Saint Petersburg, Russia

Jupmxepsr Pycckux cezonoB C.I1. Isrunesa | Conductors of Diaghilev’s Russian Seasons

16.40-17.05 BparmHckas Harannsa AneKkcaHIOpoOBHa, Kkanoudam
uckyccmBobedenus, doyenm, 3abedyrousasn kagedpoil ucmopuu 3apyoexHor
my3vixu, Cankm-Ilemepbypeckas eocyoapcmbennasn koxcepbamopus umeHu
H. A. Pumcxoeo-KopcakoBa; conpedcedamens ucciedobamessckorl pynmnol
«CmpaBunckuii:  mexoy Bocmoxom u  3anadom» MexoyHapooroeo
My3vikoBedueckoeo obujecmba, Canxm-Ilemepoype, Poccus

Natalia Braginskaya, PhD, Associate Professor, Head of the Western
Music History Department, Saint Petersburg Rimsky-Korsakov State
Conservatory; co-chair of the International Musicological Society Study
Group “Stravinsky: between East and West’, Saint Petersburg, Russia

Urops CtpaBunckuii u Taner B omnepe. ot «ConoBbsi» 10 «Ilotoma» | Igor Stravinsky and
‘Dances in the Opera’: From The Nightingale to The Flood

17.05-17.30 AnecenkoBa Bukropusi HwmkosmaeBHa, Ooxmop uckyccmboBederus,
cmapwiuil  Hayunsil  compyonux, Capamobckas — eocyoapcmbennas
korcepbamopus umenu J1. B. Cobunoba, Capamo6, Poccus
Hemvuenko Anekcanap WBasoBuY, Odokmop uckyccmbobederus,
npopeccop, eaabrviil Hayunviil compyonux Mexoynapooroeo Llenmpa

KOMMACKCHbIX xYy00sKecmbBenHbix uccaedobanuii, Capamobcxan
eocyoapcmbennas  koucepbamopusa umenu JI. B. CoburnoBa, Capamob,
Poccus

Victoria Alekseenkova, Dr. Habil. (Doctor of Art Studies), Senior
Researcher, the International Center for Comprehensive Art Research,
Saratov State Sobinov Conservatory, Saratov, Russia

Alexander Demchenko, Dr. Habil. (Doctor of Art Studies), Chief
Researcher, the International Center for Comprehensive Art Research,
Saratov State Sobinov Conservatory, Saratov, Russia

«Ilerpymika»: Ha rpanu 3mox | Petrushka: On the Verge of Epochs

17.30-17.55 Topsunx Baagumup Braapmummposwud, xaHoudam uckyccmboBederus,
doyenm,  kagpedpa  meopuu  myseiku  Canxm-Ilemepbypeckas
eocyoapcmbennas  koucepbamopusi umenu H.A. Pumckoeo-Kopcakoba,
Canxm-Ilemepbype, Poccus
Vladimir Goryachih, PhD, Associate Professor, Music Theory
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

O GenmHOM cTpamaiblle 3aMOJBUTE CJOBO... (00pa3 Ilerpymku B 3epkaine (OIBKIOPHBIX
utat B O6anere CrpaBunckoro) | Say a Good Word for Poor Sufferer... (Petrushka’s Image
in the Mirror of Folklore Sources in Stravinsky’s Ballet)
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17.55-18.20 TI'mmeuuckmin Banepwit Buxroposwu4, dokmop uckyccmBobedenus,
MY3bikoBed, Heabucumolil uccaedobamenv, Hoio-Vopx, CLLIA

Valery Glivinsky, Dr. Habil. (Doctor of Art Studies), musicologist,
independent researcher, New York, USA
SArnenue mupy pycckoctu CTpaBUHCKOTO B OanetHoi Tpuaae «Kap-ntuna»-«Ilerpyiikay»-
«BecHa cesmennas» | Revealing Stravinsky’s Russkost” to the World in the Ballet Triad
Firebird—~Petrushka—Rite of Spring

18.20-18.45 ManmataeBa AHtommHa IlaBioBHa, Mmaeucmpam,  kacpedpa
basremobedenus, Axademus Pycckoeo 6asema umenu A. f. Baeanoboi,
Canxm-Ilemepbype, Poccus

Hayunemm pykoBonuTesib - KaHAMUAAT MCKyccTBOBerdeHMs AObI3oBa
Jlapuca VIBanoBHa

Antonina Malmalaeva, Undergraduate Student, Ballet Studies
Department, Vaganova Ballet Academy, Saint Petersburg, Russia

Scientific advisor - Larisa Abyzova, PhD

CroxxetHeie OasieThl bamaHuMHa <«J10aMmoJUIOHOBCKOTO mepuoma»: «Tpuymd Hentyna»
(1926) u «Komka» (1927) | Balanchine’s Narrative Ballets of the ‘Pre-Apollo Period’: Le
triomphe de Neptune (1926) and Le Chatte (1927)

18.45-19.10 CraposonroBa Enena CepreeBHa, acnupanmia, kagpedpa gpusocopuu,
ucmopuu u meopuu uckyccméba, Axademus Pycckoeo dasrema umenu A
Baeanobou, Canxm-Ilemepbype, Poccus

Hayunemi pykosopurens - TapacoBa Ompra lropesna, HOKTOp
drtocodckmx HayK

Elena Starovoitova, Postgraduate Student, Philosophy, History and
Theory of Art Department, Vaganova Ballet Academy, Saint Petersburg,
Russia

Scientific advisor - Olga Tarasova, Dr. Habil. (Doctor of Philosophy)

Hcropus co3manus 6anera «Ona» B anTpenpuse «Pycckuii 6aner» sarunesa | The Creation
History of the Ballet Ode in Diaghilev’s ‘Ballets russes’

19.10-19.35 JIro6umos [danmna BagmmoBud, acnupanm, kagedpa MY3blKa/bHO2O
uckyccmba, Axademus Pyccxoeo basema umenu A. . BaeanoBori, Canxm-
IIemepbype, Poccus
Hayunemn pykoBoaguTeslb — JOKTOp WCKyccTBoBedeHMs [ammna
ArtekcangposHa besyrias

Danila Lyubimov, Postgraduate Student, Musical Art Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

Scientific adviser — Galina Bezuglaya, Dr. Habil. (Doctor of Art
Studies)

O my3bIke ¥ cuieHapuu O0anera Muxanna ®@okuna «badouku» | On the Music and Script of
Mikhail Fokine’s Ballet Butterflies
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Cpexna Wednesday
23 Hogbpa 2022 r. November 23, 2022

10:00
YTPEHHEE 3ACEIAHUE MORNING SESSION
CEKIIHUMA IX 9TH SECTION
PykonmHCHbI€ HCTOYHHKH Handwritten Sources

MECTO ITPOBEJEHUWA:
PAM nmeHH 'HeCHHBIX
AYIUTOPUA 26
PocCHHCKHH HHCTHTYT HCTOPHH HCKYCCTB
3EAEHBIN 3AA

3acenanue BeOyT Chair:
[TopdupreBa AHHa AeOHUIOBHA, Anna Porfirieva,
KoBaaeBckutii 'eopruit Bukroposuy4 Georgy Kovalevsky

10.00-10.25 Boromonosa Esrena [IMuTpweBHa, achupanmka, cexmop MY3biKu,
Poccutickuti  uncmumym — ucmopuu  uckycemé,  Canxm-Ilemepbype;
konyepmmeiicmep, IlemposaBoockas eocyoapcmbennas koHcepBamopus
umenu A. K. I'nasynoba, IlemposaBodck, Poccus

Hayunemn  pykoBoguTeslb —  KaHAMUIOAT  MCKYyCCTBOBeIEeHMs
ITopdupresa AnHa JleoHn0BHA

Elena Bogomolova, Postgduate Student, Music Department, Russian
Institute of Art History, Saint Petersburg;, Accompanist, Petrozavodsk
Glasunov State Conservatory, Petrozavodsk, Russia

Scientific adviser — Anna Porfirieva, PhD

banernoe TtBopuectBo IOmmsi bielixmana B koHTekcre osmoxu CepeOpsiHOTO Beka:
cBepmuBIeecss U He cBepmuBiieecs | Yuliy Bleikhman’s Ballets in the Context of the
Silver Age: What Happened and What didn’t Happen

10.25-10.50 Komaranosa  (ITaxomoBa) Omnbra BukrTopoBHa, KkanOudam
uckyccmbobederus, HAYUHbIL COMPYOHUK, CEKIMOP UHCHIPYMeHmoBeoeHUs,
Poccutickuti uncmumym ucmopuu uckycem8, Canxm-Ilemepdype, Poccus

Olga Kolganova (Pakhomova), PhD, Researcher, Organology
Department, Russian Institute for the History of Arts, Saint Petersburg,
Russia

Xopeorpaduyeckre INOMETHl Ha PYKOIMCH KiIaBHpa cHUM@oHHYecKod mosMbl «Cusud»

W. Muxnamesckoro | Choreographic Notes on the Clavier Manuscript of the
Igor Miklashevsky’s Symphonic Poem Sisyphus

CEKIUA II1 3RD SECTION
My3bIKa-¥keCcT—-TaHeIl: Music-Gesture-Dance:
KOOPAHHAIIHA H AHAAOT Coordination and Dialogue
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10.50-11.15 BowHoBa 371aTa AJsIeKCaHOPOBHA, Acnupanmka, kagedpa guirocoduu,
ucmopuu u meopuu uckyceméa, Axademus Pycckoeo basema umeHu
Al Baeanobou, Carnxm-Ilemepbype, Poccus
HayunbIl pykoBoauTeslb — JOKTOP MCKYyCCTBOBedeHVs MeHbIIVKOB
JTeonmp, AstekcaHIpoBUY

Zlata Vojnova, Postgraduate Student, Philosophy, History and Theory of
Art Department, Vaganova Ballet Academy, Saint Petersburg, Russia
Scientific adviser - Leonid Menshikov, Dr. Habil (Doctor of Art
Studies)

Teatp IMunsl baym: Mexay My3bikoii u sxectoM | Pina Bausch Theatre: Between Music and
Gesture
11.15-11.40 Bocos Aupapen IlerpoBwmd, npogeccop kagedpwv: pexxuccypsi baiema,
Canxm-Ilemepbypeckas eocyoapcmbernas KoHcepbamopus
H. A. Pumckoeo-Kopcaxoba, Canxm-Ilemepbype, Poccus

Andrey Bosov, Professor, Ballet Direction Department, Saint-Petersburg
State Rimsky-Korsakov Conservatory, Saint Petersburg, Russia

[IpeoOpa3oBanue OaJeTHONH MAaHTOMHMBI B COBPEMEHHOM TaHIIEBAJIbHOM criektakie | The
Transformation of the Traditional Ballet Pantomime in a Contemporary Dance Performance

11.40-12.05 YVYsapoBa l'anmHa AsnekcaHOApOBHa, npenodabamens, kagedpa meopuu
MY3bIKU, Mockobcxkas eocydapcmbennas Koncepbamopus
umenu I1. M. Yaukobcxoeo, Mockba, Poccus
Galina Uvarova, Lecturer, Music Theory Department, Moscow State
Tchaikovsky Conservatory, Moscow, Russia
Osputmuka O. JKak-Jlanbkpo3a M TaHEL: MCTOPHS, OCOOEHHOCTM M IEPCIIEKTHBBI
B3anmozeiictaus | Eurythmics by Emile Jacques-Dalcroze and Dance: History, Features and
Prospects of Interaction

12.05-12.30 TIlerpoB Baammciaas OsteroBud, dokmop uckyccmboBedenus, ooyerm,

npogpeccop  kagpedpvl meopuu U UCHOpUU  MYy3biku, Acmpaxarckas
eocyoapcmbennas koHcepbamopus, Acmpaxans, Poccus
Vladislav Petrov, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Professor, Music Theory and History Department, Astrakhan State
Conservatory, Astrakhan, Russia

WHCTpYyMEHTAIBHBIA TeaTp: COOTHOIICHHE MY3BIKAJIBHOTO W XOpeorpauueckoro psioB |

Instrumental Theater: Synthesis of Musical and Choreographic Series

12.30-12.55 [IIpuraeBa Jlapmca [ImwurpueBHa, Ookmop  uckyccmBoBederus,
npogpeccop, kacpedpa KyAvmMypoA02UU, MY3biKoBeOeHUs U MY3bikaibHO20
00pasoBanus, Ilepmckutl eocydapcmbertvlil 2YyMAHUMAPHO-Ne0ac02Uteckutl
ynubepcumem, Ilepms, Poccus
Larisa Pylaeva, Dr. Habil. (Doctor of Art Studies), Professor, Cultural
Studies, Musicology and Music Education Department, State
Humanitarian-Pedagogical University, Perm, Russia

Bo3zgeiicTBue MOATUUECKUX PUTMOB Ha BBHIPA3UTEIBHOCTH B capabaHnax (paHIy3CKOro

6apokko | The Influence of Poetic Rhythms on Expressiveness in French Baroque

Sarabandes
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12.55-13.20 TIlaHoB Asekceyt = AHaronbeBM4, O00kmop  uckyccmBoBedenus,
npogpeccop, 3abedyrouuil  Kagpedpoi opeawa, kaabecuHa U KAPUALOHA
Canxm-Ilemepbypeckuii  eocydapcmbennviii  yHubBepcumem,  Cankm-
[Temepbype, Poccus
Po3anos VIBan BacwmiweBud, dokmop uckyccmBobedenus, npodpeccop,
Canxm-Ilemepbypeckuii  eocydapcmbertviil  yHubBepcumem,  Cankm-
[lemepbypeckas eocydapcmbBennasn koncepbamopus umenu H. A. Pumcioeo-
KopcaxoBa, Canxm-Ilemepbype, Poccus
Alexei Panov, Dr. Habil. (Doctor of Art Studies), Professor, Saint
Petersburg State University, Saint Petersburg, Russia
Ivan Rosanoff, Dr. Habil. (Doctor of Art Studies), Professor, Saint
Petersburg State University, Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia

OO0 ucnonHennu MeHysToB My3bikantamu XVIII Beka | On the Performance of Minuets by
Musicians of the 18" Century

13.20-13.45 IllekasroB Bragmmup AsiekcaHApOBWMH, 00kmop uckyccmbobederus,
doyenm, npocpeccop, kagpedpa My3vikaAbHO20 uckyccmba, Akademus
Pyccxoeo barema umernu A. f. BaeanoBou, Cankm-Ilemepoype, Poccus

Vladimir Shekalov, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Professor, Musical Art Department, Vaganova Ballet Academy,
Saint Petersburg, Russia

W. C. bax, Tanemn, 6aner | Johann Sebastian Bach, Dance, Ballet

13:45-15:00
O06en % Lunch

Cpena Wednesday

23 HogbOpa 2022 r. November 23, 2022
15:00

BEYEPHEE 3ACEJAHUE EVENING SESSION

CEKIIUY IV 4TH SECTION

BaaeTHass H TaHIIleBaAbHas Ballet and Dance Music in the

My3bIKa B TBOpPYECTBE Composers’ Works

KOMIIOSHTOPOB

MECTO ITPOBEIAEHUWAA:
PAM umeHH 'HECHHBIX
AYIUTOPUA 26
PoccHHCKHH HHCTHTYT HCTOPHH HCKYCCTB
3EAEHBIN 3AA

3acemaHue BeaeT Chair:
Haperpaackada TaTesaHa Tatiana Tsaregradskaya
BaagumupoBHa
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15.00-15.25 BanekoBa Bepa BopucoBHa, dokmop uckyccmbobederus, npogpeccop,
kagpedpa ucmopuu my3viku, Poccutickas axademus umenu I'Hecuwwix,
Mocxk8a, Poccus

Vera Val'’kova, Dr. Habil. (Doctor of Art Studies), Professor, Music
History Department, Gnesin Russian Academy of Music, Moscow, Russia

Tanmes! B TBopuecTBe C.B.PaxmannHoBa: moucku HOBBIX cMbiciioB | Dances in the Work of
Sergei Rakhmaninov: The Search for New Meanings

15.25-15.50 Pomamyk VMiHHa MuxavioBHa, dokmop uckyccmboBedens, npogeccop,
u.0. nmpopexkmopa no HayuHou pabome, IocydapcmBeHHbill MY3bIKAABHO-
nedaeoeuneckuti  uxcmumym  umenu M. M. Unnoiumoba-Ubaroba,
Mock8a, Poccus

Inna Romashchuk, Dr. Habil. (Doctor of Art Studies), Professor, acting
Vice-Rector, Ippolitov-lvanov State Music Pedagogical Institute, Moscow,
Russia

Tanen; B onepax M.M. Unmnonurosa-MBanosa | Dance in the Mikhail Ippolitov-Ivanov’s
Operas

15.50-16.15 [TenmcoB Amnapen Bnaagmmuposwd, OJokmop uckyccmbBoBederus,
npogpeccop,  xagpedpa  ucmopuu  sapybexuon  mysviku,  Canxm-
[lemepbypeckas eocydapcmbennasn koxcepbamopus umernu H. A. Pumcxoeo-
Kopcaxoba, Canxm-Ilemepbype, Poccus

Andrei Denisov, Dr. Habil. (Doctor of Art Studies), Professor, Western
Music History Department, Saint Petersburg Rimsky-Korsakov State
Conservatory, Saint Petersburg, Russia

«bearpuue» boprca TuileHKo: TpaKTOBKa CIoXkeTa 1 »xaHpa | Beatrice by Boris Tishchenko:
Interpretation of the Plot and Genre

16.15-16.40 Topn AmnHHa BukTOpOBHa, Kanoudam uckyccmbobedenus, OoyeHm,
Kacpedpa MmysvikasvHoeo uckyccmba, Axademus Pycckoeo basema umenu
A. fl. BaeanoBou, Canxm-Ilemepbype, Poccus

Anna Horn, PhD, Associate Professor, Musical Art Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

Tanen kak KoHIENTyalbHas ujaes B Oanere-mantromMume «Ckapamym» S, CubGenmmyca |
Dance as a Conceptual Idea in the Pantomime Ballet Scaramouche by Jean Sibelius

16.40-17.05 [enmncos Cemen IiteboBww, xanOoudam uckyccmboBedenus, Ooyenm,
Kkagpedpa My3vikasvHoeo uckyccmba, Axademus Pycckoeo basema umeru
A. f1. BaeanoBou, Canxm-Ilemepbype, Poccus

Semyon Denisov, PhD, Associate Professor, Musical Art Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

Putm BeHckoro Banbca B «Banbce» Pasens | Viennese Waltz Rhythm in Ravel’s La Valse
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17.05-17.30 IMmnmusiHa AHactacust JleoHMmoBHa, cmydewmxka 2 Kypcad,
Cubupckuii eocyoapcmbennuiil uncmumym uckyccmb umenu Imumpus
X6opocmobekoeo, Kpacrosipck, Poccus

Hayunblil pykoBonuTesIb - KaHAMAAT MCKyccTBoBedeHms [lepera
Hataspg BiragummposHa

Anastasia Shipitsyna, 2" Year Student, Dmitri Hvorostovsky Siberian
State Academy of Arts, Krasnoyarsk, Russia

Scientific adrvisor - Natalia Perepich, PhD

OcoOeHHOCTH TeMaTW3Ma M My3bIKaJIbHOM Jpamartyprum Oanera «Bpemena roma»
A. K. I'nazynosa | Peculiar Features of Themes and Musical Dramaturgy in the Ballet The
Seasons by Alexander Glazunov

17.30-17.55 Kymmukos Kupwin AnexcaHapoBud, cmydenm V xypca, Kasarckas
eocyoapcmBennasn koHcepbamopus umenu H. I. 2Kueanoba, Kasanv, Poccus

HayuHblii pyKoBogwuTeIb — JOKTOP WMCKYCCTBOBeHeHVss MakiIbIriH
Anexcannp JIbBoBuu

Kirill Kulikov, 5 Year Student, Zhiganov Kazan State Conservatory,
Kazan, Russia

Scientific advisor - Aleksandr Maklygin, Dr. Habil. (Doctor of Art
Studies)

TemOpoBas nepcoHnUKALAS B OPKECTPOBOM si3bike Oaneta «SpociaBHa» b. TuiieHko |
Timbre Personification in the Orchestral Language of the Ballet Yaroslavna by Boris
Tishchenko

17.55-18.20 TIlerpoxkmukasa [apmsa AHaTOJIBeBHa, Macucmp, npenooabamenrs
Kagpedpsl MY3bikasvHo20 uckyccmba, Axademus Pycckoeo basema umenu
A. fl. BaeanoBou, Canxm-Ilemepbype, Poccus

Daria Petrozhitskaya, MA, Lecturer, Musical Art Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

«Kpyr ama» — enuHCTBeHHBIi Oaner B TBOpyecTBe Jlrommana Ilpuroxuna | Lucian

Prigozhin’s Ballet The Circle of Hell

18.20-18.45 Kanamnankosa [lapesa VropeBHa, npenodabamens, xacpedpa meopuu
my3vixu, Poccuiickasn axademus mysviku umenu I'necunsvix, Mock8a, Poccus

Daria Kalashnikova, Lecturer, Music Theory Department, Gnesin
Russian Academy of Music, Moscow, Russia

Mys3bika GasietoB Anbdpena IIIHUTKE B KOHTEKCTE aBTOPCKOTO CTWIIA KoMmmo3uTopa | The
Music of Alfred Schnittke’s Ballets in the Context of the Composer’s Style
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YeTBepr Thursday

24 Hogabpa 2022 r. November 24, 2022
10:00
YTPEHHEE 3ACEJAHUE § MORNING SESSION
CEKLIUA V ST SECTION
HammnoHaAbHBIE National Choreographic Schools:
Xopeorpad’n'{eCKKe IIIKOABI: General and Special

ob1iee u ocobeHHOE

MECTO I[TPOBEAEHUA:
KaszaHcKasa rocyaapcTBeHHass KOHcepBaTopusa HMmeHH H.I'. }l{uranoBa
AYOUTOPUA 315

Chair:
Diliya Khairutdinova

3acenanuve Benet
XavpyranHoBa [luana PAropoBHA

10.00-10.25 ApramoHOBa ExarepuHa AJlekcaHIpPOBHa, Kanouoam
uckyccmbobederus, cmapuwiuii npenodabament, denapmamenin
uHoCMpanHux  A361k08, MockoBckuil pusuko-mexHuveckuil  UHCHUMYm
(eocyoapcmBentviii yHubepcumem), Mocx6a, Poccus

Ekaterina Artamonova, PhD, Senior Teacher, Department of Foreign
Languages, Moscow Institute of Physics and Technology (State
University), Moscow, Russia

MysbikanbHbiil TeaTp XyaHa Kapioca Komeca | Juan Carlos Copes Musical Theater

10.25-10.50 CammxoBa Awryae PycramoBHa, kanoulam uioi0euteckux Hayx,
Bedyuyuii Hayunolid compyonuk, Llenmp uckyccmbobedenus, Mncmumym
Asvika, Aumepamypsl u uckyccmba umenu I. Mbpaeumoba, Kasamo,
Tamapcman, Poccus

Aygul Salikhova, PhD, Leading Resercher, Theatre and Music
Department, Ibragimov Institute of Language, Literature and Arts, Kazan,
Tatarstan, Russia

[Tepssiit Tatapckuii 6anet «lllypane»: uctopust co3aaHus U Xy10’KECTBEHHbIE 0COOEHHOCTU
| The First Tatar Ballet Shurale: The History of Creation and Acrtistic Features

10.50-11.15 TaneeB Pemop BasnepweBud, accucmenm-cmaxep, kagedpa opeawa,
kaabecuna u apgui, Kasanckas eocydapcmbennas korcepbamopus umeHu
H. I'. 2KueanoBa, Kaszanv, Tamapcman, Poccus

Fedor Galeev, Trainee Assistant, Organ, Harpsichord and Harp
Department, Zhiganov Kazan State Conservatory, Kazan, Tatarstan,
Russia

banernas myssika «lllypane» B TBopuecTBe kommosutopa @. 3. fApymmnaa | Ballet Music
Shurale in Férit Yarullin’s Work
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11.15-11.40 XampyrnouaoBa [duansa PmiopoBHa, kanoudam uckyccmbobedeHus,
doyenm, npopexkmop no HAy4HOU OemesvHocmu u Bonpocam pasbumus,
Kazancxasn eocyoapcmbennas xoucepbamopusn umenu H. I. >Kueanoba,
Kasanv, Tamapcman, Poccus

Diliya Khairutdinova, PhD, associate professor, vice-rector for scientific
work and development, Zhiganov Kazan State Conservatory, Kazan,
Tatarstan, Russia

«®Pateix» u «OKenteiit anct» Hasuba KuranoBa: UCTOPHHM HECOCTOSIBIIMXCS OajcTOB |
Fatykh and Yellow Stork by Nazib Zhiganov: Stories of Failed Ballets

11.40-12.05 TepexoBa EnmsaBera HwukosaeBHa, cmydenmxa 3 xypca, Kasawckas
eocyoapcmbennasn  koucepBamopus umenu H.I. Kueanoba, Kasams,
Tamapcman, Poccus
Hayunpmi  pykoBomuTellb -  KaHOWUIAT  VICKYCCTBOBEIIEHVIS
Xavpytavnosa dvmsa @mopoBHa

Elizaveta Terekhova, 3" Year Student, Zhiganov Kazan State
Conservatory, Kazan, Tatarstan, Russia
Scientific adviser - Diliya Khairutdinova, PhD

HekoTopble O0COGEHHOCTH CLCHAPHON apaMaTypruu Oamera «Ckasanme o Mycyde»
JI.JTro6oBckoro | Some Features of Scenario Dramaturgy in the Ballet The Legend of Yusuf
by Leonid Lyubovsky

12.05-12.30 SApymwimH Anmap 3arMpoBwd,  Joyenm, Kageopa — onepHo-
cumgoHuueckoeo  Oupudicuposanus,  Kazanckaa — cocyoapcmeennas
koucepsamopus umenu H. I'. ’Kueanosa, Kazano, Tamapcman, Poccus
Aidar Yarullin, Associate Professor, Opera and Symphony Conducting
Department, Zhiganov Kazan State Conservatory, Kazan, Tatarstan, Russia
Jxansuie [aszoBuy CaIpiyKUTaHOB — TMEPBBIM TaTapcKuil MPOo(EeCCHOHANBbHBIN OaneTHBIN
mapmkep | Jalal Gayazovich Sadrizhiganov — the First Tatar Professional Ballet Conductor

12.30-12.55 AxysHpoBa-Jdagam3ane 3ympya Apas rei3el, PhD, mnpocpeccop,
kacpedpa ucmopuu mysviku baxkunckas Mysvikaissnas Axademus umeHu
V3eupa I'adxubeiau, baxy, Asepbanoxan
Zumrud Araz Akhundova-Dadashzade, PhD, Professor, Music
History Department, Uzeyir Hajibeyli Baku Music Academy, Baku,
Azerbaijan

MyraM u TaHeIl. B MOMCKax auajora (Ha mpuMepe xopeorpaduyeckoro tearpa Carapa

3apuda) | Mugham and Dance: In Search of Dialogue (On the Example of the

Choreographic Theater of Sashar Zarif)

12.55-13.20 Hacuposa Kenynws ScmudoBHa, PhD, npocpeccop, 3abedyrowas
kagpedpou meopuu my3viku, baxunckas MysvikaisHas axademus umeHu
V. I'noxxubeiinu, baxy, Asepbanodxan

Konul Yasif Nasirova, PhD, Professor, Head of the Music Theory
Department, Hajibayli Baku Music Academy, Baku, Azerbaijan

WuTeprexcryanbHocTh B Oanere «Huzamm» @. Ammpoa | Intertextuality in the Fikret
Amirov’s Ballet Nizami
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13.20-13.45 WGparmmosa Awnren OKTat ro13b1, PhD, samecmumens oupekmopa no

HAYYHO-Mermoouyeckol = pabome, CpeOHAs CHeYUALbHAS  MY3bIKAALHASA
wkoaa-cmyous, bakunckas My3vikaivHas —akademus uUMeHu  Y3eupa
Ladxubeniau, baxy, Asepbatioxan
Ibrahimova Aytan Oktay gizi, PhD, Deputy Director for Scientific and
Methodological Work, Secondary Special Music School-Studio, Hajibayli
Baku Musical Academy, Baku, Azerbaijan

Xanp Oanera B TBopuecTBe Apuda Menukosa | The Genre of Ballet in the Work of Arif

Melikov

13.45-14.10 TammpmoBa Bada Pamasan TIBI3BL,  cmapuiuil  npenodabament,
Asepbandkanckuti  eocyoapcmbertbiil  nedaeoeuueckutl  YHubepcumen,
npenodabamens, CpeoHas cneyuatvHas My3bikaibHas wikoia-cmyous baxumckoi
MY3bIKaAbHOU axademuu umenu Y. Tadxubedau, baky, Asepbatioxar
Hamidova Vafa Ramadan gizi, Senior Lecturer, Azerbaijan State
Pedagogical University; Lecturer, Secondary Special Music School-Studio,
Hajibayli Baku Music Academy, Baku, Azerbaijan

K mnpobneme HHTEpIpeTalny HMHCTPYMEHTANBHBIX MPOU3BEACHHUN a3epOailKaHCKHUX

KOMIIO3UTOpOB Ha OanetHoW cueHe | To the Interpretation Problem of Azerbaijani

Composers’ Instrumental Works on the Ballet Stage

14:10-15:00
O6en g Lunch
YeTBepr Thursday
24 Hogbpa 2022 r. November 24, 2022
15:00
BEYEPHEE 3ACEJAHUE %% EVENING SESSION
CEKIIUY V 5TH SECTION
HamnoHaAbHBIE National Choreographic Schools:
XOpeOI‘pa(bK‘-IecKKe IIIKOABI: General and Special

oO11ee 1 ocobeHHOE

MECTO TTPOBEIEHUS:
KazaHcKasi rocyaapcTBeHHass KoHcepBaTopusa HMeHH H.I'. dKuranosa
AYOUTOPUA 315

Chair:
Anna Sokolskaya

3acemaHue BeaeT
Cokoabckadg AHHa AAeKcaapoBHA

15.00-15.25 CadapambexosBa Pena Vcmer KbI3bI, kanoudam uckyccmbBoBederus,
doyenm, xagpedpa ucmopuu mysviku, baxunckas mysvikarvHas akademus
umenu Y. I'noxxubeiiau, baxy, Asepbandxan
Safaralibekova Rena, PhD, Associate Professor, history of music
Departament, Hajibeyli Baku Music Academy, Baku, Azerbaijan
Db dexr Uepuoro nedbens: Banbe u3 6anera «Cemb kpacaBuil» Kapa Kapaera | Black Swan
Effect: Waltz from Kara Karaev’s Ballet Seven Beauties
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15.25-15.50 CrossmoB Tabpwmern, acnupanm,  kagedpa  basemmericimepckoeo
0bpasoBanus, Axademus Pycckoeo barema umenu A.fl. BaeanoBou, Canxm-
ITemepbype, Poccus, Liwopux, LBenyapus
Hayunbn pyKoBOOuTelIb — JOKTOP KyJIbTypostorum Vipxen Vpuna
VropesHna

Gabriel Stoyanov, Postgraduate Student, Ballet Training Department,
Vaganova Ballet Academy, Saint Petersburg, Russia, Zurich, Switzerland
Scientific advisor - Irina Irhen, Dr. Habil. (Doctor of Cultural
Studies)
®donpkiop B OaneTHOM TeaTpe coBpeMeHHoW bosrapuu: pexuccepcko-xopeorpaduyeckue
Borutomenus | Folklore in the Modern Bulgaria’s Ballet Theater: Directorial-Choreographic
Incarnations

15.50-16.15 [I)xybaruamoBa Cayse bastmOGavieBHa, cmapujuii npenodabamens,
kagpedpa basremmeticmepckoeo uckyccmba, Kasaxckas HAYUOHAALHAA
axademus xopeoepagpuu, Acmana, Kasaxcman

Saule Dzhubatchanova, Senior Lecturer, Ballet Master's Art
Department, Kazakh National Academy of Choreography, Astana,
Kazakhstan

HpeTBopeHHe Ka3aXCKUX HallMOHAJIbHBIX Tpa,ZII/IIII/Iﬁ B TaHIOCBAJBHBIX CHECHAaX B OIICpPC
E. PaxmanueBa «Anmambicy» | Implementation of Kazakh National Traditions in the Dance
Scenes of Y. Rakhmadiev’s Opera Alpamys

16.15-16.40 HabGmuesa Myxané HamanxkoHoBHa, npenodabamens Locyoapcmbernoiil
uncmumym uckyccmé u kyavmyps. Ysbexucmana, Tawxernm, }30exucman

Muhayo Nabieva, Lecturer, State Institute of Arts and Culture of
Uzbekistan, Tashkent, Uzbekistan

CemaHTHKa XEHCKHMX 00pa3oB B OalleTax KOMIIO3UTOPOB Y30ekucrtana | Semantics of
Female Images in Uzbekistan Composers’s Ballets

16.40-17.05 [op>xmesa I'asicana ComHOMOBHa, acnupanmxa, kagedpa cobpemerHoi
xopeoepacgpuu  u  cyenuueckoeo manya, Poccutickuil  uncmumym
meampaavro20 uckyccmba, Mockba, Poccus
Hayunem1  pykoBopuresls  —  KaHAWZAT — VICKYCCTBOBEICHVIS
JlenmmHcKkmu AHTOH AHaTOJILEBUY

Galsana Dorzhieva, Postgraduate Student, Contemporary Choreography
and Stage Dance Department, Russian Institute of Theater Arts, Moscow,
Russia

Scientific adviser — Anton Leshchinsky, PhD

PazButue Ganera bypsatum B mepuon XymoKecTBEHHOro pykoBojcTBa Mopuxupo MBata
(2012-2019) | Buryatia Ballet’s Development During the Artistic Direction of Morihiro
Iwata (2012-2019)
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17.05-17.30

ITerpoBa Jlym3a PammdoBHa, Hayunwvii compyonux, Llenmp
uckyccmBobedenus, VIncmumym A3vika, Aumepamyps. U uckyccmba
umenu I'. lopaeumoBa, Kaszanv, Tamapcman, Poccus

Luisa Petrova, Researcher, Art History Center, Ibragimov Institute of
Language, Literature and Art, Kazan, Tatarstan, Russia

Xopeorpadusi B My3bIKaJIbLHOM JIpaMaTHYECKOM CIEKTakjie Ha Tarapckod cueHe B 1920-e,
1930-¢ rozwt | Choreography in a Musical Drama Performance on the Tatar Stage (1920-1930)

17.30-17.55

YpaseimMbetroB damup [yviceHOBWMY, kanoudam uckyccmbobedenus,
enabuoiii pedaxmop Qazaq Ballet Magazine, Ooyenm, xagpedpa apm-
MmeHeOxxmenma, — Kasaxckasd — HAYUOHAALHAA — KOHCepbamopus — UMeHU
Kypmaneasvl; basremmericmep, TocyoapcmBennsiii axadeMuveckuil meamp
manya Pecnybauxu Kasaxcman, Aamamet, Kazaxcman

Damir Urazymbetov, PhD, Editor-in-Chief of Qazag Ballet Magazine,
Associate Professor, Art Management Department, Kurmangazy Kazakh
National Conservatory, Choreographer, State Academic Dance Theater of
the Republic of Kazakhstan, Almaty, Kazakhstan

[11Th HOBBIX CE30HOB Ka3axcKoro Oanera: xopeorpads! u crekrakiu | Five New Seasons of
Kazakh Ballet: Choreographers and Performances

17.55-18.20

Jlo6an EnmsaBeta BacmiibeBHa, acnupanmxa, kagpedpa cpuiocoguu,
ucmopuu u meopuu uckyccmba, Axademus Pyccxoeo basema umenu
A. fl. BaeanoBou, Canxm-Ilemepbype, Poccus

Hayunpmn pykoBoauTesib — JOKTOP MCKYCCTBOBeIeHsI MeHBIKOB
JIleonwn AslekcaHOpPOBUY

Lizaveta Loban, Postgraduate Student, Vaganova Ballet Academy, Saint
Petersburg, Russia

Scientific adviser — Leonid Menshikov, Dr. Habil. (Doctor of Art Studies)

Cunte3 My3bsIKH U xopeorpaduu B TBopuectBe Jlapucel Cumakosuu | Synthesis of Music
and Choreography in the Work of Larisa Simakovich

18.20-18.45

Koueprmuna Cpemiana BmammciaaBHa, cmydenmka 3 kypca
(baxaraBpuam), xagpedpa anasumuueckoeo MysvikosHanus, Poccuiickas
axademus my3viku umenu I'necunvix, MockBa, Poccus

Hayunem pykoBoguTens — JOKTOP MCKyccTBoBedeHVs I Ivumrienko
Hwna Briagumuposna

Svetlana Kochergina, 3% Year Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Nina Pilipenko, Dr. Habil. (Doctor of Art Studies)

«Kuoit kamenp» A. K. Smmvonkuna u JI. E. bopoayimHa: y UCTOKOB Mapuiickoro oOaiera |
The Living Stone by Alexey Yashmolkin and Lev Borodulin: At the Origins of the Mari Ballet

T'ocyaapCTBEHHBIH OOABIIOH KOHLEPTHBIH 3aA
umeHH Caauxa CanzameBa

18:30
KOHLIEPT
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YeTBepr Thursday
24 Hogabpa 2022 r. November 24, 2022

10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIIUA VI 6™ SECTION
KpHTHKA H pelleNIHsA Criticism and Reception

MECTO ITPOBEJEHNYA:
Axaznemus Pycckoro 6aseTa umeHHu A.51. BaraHoBoH
YUTAABHBIV 3AA
MockoBCKasi rocyaapcTBeHHAaA aKaaeMHusa xopeorpadhuu
AYIUTOPUSA 24
Chair:
Antonina Maksimova

3acenaHue BegeT
MaxkcumoBa AHTOHMHa CepreeBHa

10.00-10.25 TomoBHeBa IOmmsa  CraEmcoIiaBoOBHa,  Maeucmp,  cB0000HbLi
uccaedobamens, Canxm-Ilemepdype, Poccus

Julia Golovneva, MA, Independent Researcher, Saint Petersburg, Russia

banernas kputuka A. JleBuHcoHa B gopeBoiitolinoHHbIH nepuoa | Ballet Criticism of André
Levinson in the Pre-revolutionary Period

10.25-10.50 3osynmsa Haramms HwukonaeBHa, xandudam uckyccmboBederus,
npogpeccop, 3abedyrouas kagpedpon basemoBedenus, Axademusn Pycckoeo
barema umenu A. 4. Baeanoboil, Canxm-Ilemepbype, Poccus

Natalia Zozulina, PhD, Professor, Head of Ballet Studies Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

[Tpembepa «Crsieii kpacaBuiibly 1890 roga B oTpakeHuu pycckoii mpeccsl | The Sleeping
Beauty’s Premiere (1890) in the Russian Press

10.50-11.15 Bykmuna TaressHa BammmoBHa, doxmop uckyccmbobedenus, npogeccop,
kagpedpa MY3bikasbHo20 uckyccmba, Axademus Pycckoeo basema umenu
A. fl. BaeanoBou, Canxm-Ilemepbype, Poccus

Tatiana Bukina, Dr. Habil. (Doctor of Art Studies), Professor, Musical
Art Department, Vaganova Ballet Academy, Saint Petersburg, Russia

PaGotbr 0 GaneTe B My3bIKaJbHO-KYJbTyposiornueckoi mapaaurme b.B. AcadreBa 1920-x
TOJIOB. CTAaHOBJICHHE KOHIICTIIIMH «3BydJaliero BemectBa» | Works on Ballet in a Paradigm
of Musical Culture by Boris Asafiev of the 1920s: The Establishment of a Concept of
‘Sounding Substance’

11.15-11.40 KopmryHoBa Hatanes AJ1eKcaHIpOBHa, Kkanouoam
uckyccmbobedenus, cmapuiuil HAYUHLLIL COMPYOHUK, cexmop meampa,
TocydapcmBennviii uncmumym uckycembosnanus, Mock6a, Poccus

Natalia Korshunova, PhD, Senior Researcher, Theater Department, State
Institute for Art Studies, Moscow, Russia

[To crpanuniam razer u xxypHaiaoB 1930 — 1940-x rr. (o 6anere u GaneTHoi kpuTHke) | From
the Pages of Newspapers and Magazines of the 1930s — 1940s (on Ballet and Ballet
Criticism)
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11.40-12.05

MaxkcumoBa AnHTOHMHA CepreeBHa, kanoudam uckyccmbobederus,
npogpeccop, kagpedpa MysvikasvHoeo uckyccmba, Axademus Pycckoeo
basrema umenu A.fl. Baeanobou, Cankm-Ilemepbype, Poccus

Antonina Maksimova, PhD, Professor, Music Art Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

«CuacTiinBoe JIOTIOJHEHHE K OaneTHOMY perneptyapy»: Oaner Le Bal des Blanchisseuses
b. Koxuo — P. Iletu — B. [lioka B 3epkaine kputuku | ‘A Happy Addition to the Ballet
Repertoire.” Ballet Le Bal des Blanchisseuses by Boris Kochno — Roland Petit — Vernon
Duke in the Mirror of Criticism

12.05-12.30

JIaBpenuyk Cserniana IOpweBHa, kanoudam ncuxosoeuteckux Hayk,
npenodaBamenv ncuxosoeuu, Pycckasa xpucmuanckas eyMaHumapHas
axademus, Cankm-Ilemepbype, Poccus

Lavrenchuk Svetlana Urevna, PhD, Psychology Teacher, Russian
Christian Academy for the Humanities, Saint Petersburg, Russia

JInaHocTh coBeTckoi Ganepunbl B mybOnukanusax razetsl I ABT «CoBerckuii aptuct» 1950
— 1980 rr. (ma npumepe H. B. Tumodeenoii, 1935-2014) | The Personality of the Soviet
Ballerina in the Publications of the GABT Newspaper The Soviet Artist in 1950 — 80s (on
the Example of Nina Timofeeva, 1935-2014)

12.30-12.55

Kymen JIro60Bs AOGpamMoBHa, kanoudam uckyccmbobedenus, doyenm,
3a6edyrouas kagpeopoi  MY3biKU (punHO-yeopckux  Hapooob,
IlemposaBoockas eocyoapcmbennas KoHcepBamopus UMeHU
A. K. I'nasynoba, IlemposaBoock, Poccus

Lyubov Kupets, PhD, Associate Professor, Head of the Finno-Ugric
Music  Department, Petrozavodsk State Glazunov Conservatoire,
Petrozavodsk, Russia

«HoBas OGanernas kputuka» (1993-2003) o «coBeTckoM Oanere»: (GOpPMBI KYJIbTYPHOTO
pecariximara | ‘The New Ballet Criticism’ (1993-2003) on the ‘Soviet Ballet’: Forms of
Cultural Recycling

12.55-13.20

IMaBnukos IMutpuit Bukroposud, acnupanm, kageopa My3bikaibHO1
skypuasucmuxu, Poccutickas axademus  mysviku umenu IHecunvix,
Mock68a, Poccus

Hayunbmi pykoBoguTeslb — KaHAWOAT VICKYCCTBOBENEHNS ATVIIeBa
Oy VMiBanosHa

Dmitry Pavlikov, Postgraduate Student, Music Journalism Department,
Gnesin Russian Academy of Music, Moscow, Russia

Scientific adviser — Yuliya Agisheva, PhD

CoBpemMeHHasi OTEUECTBEHHAs My3bIKalbHasl KPUTHUKA O Oanere: HEKOTOphbIe HAOIOICHUS |
Modern Russian Music Criticism on Ballet: Some Considerations

CEKIIUA VII 7™ SECTION
Bonpoch! GyHKIIHOHHPOBAHHA H Functioning Issues and Socio-
COLIHOKYABTYPHBIH KOHTEKCT ‘ Cultural Context

35



13.20-13.45 [Oynmuaa Mapwua KoHcCTaHTHMHOBHA, OJoyeHm, kagedpa pexuccypul
basrema, Cankm-Ilemepbypeckasn eocyoapcmbennas KoHcepBamopus umeHu
H.A. Pumcxoeo-Kopcaxoba, Cankm-Ilemepbype, Poccus
Maria Dudina, Associate Professor, Ballet Directing Department, Saint
Petersburg Rimsky-Korsakov State Conservatory, Saint Petersburg, Russia
baner m coBpeMeHHBI TaHEl B COLMOKYJIBTYpPHOM KOHTEKcTe. Bompocsl aTpubynmu u
neUHHIINK BYX YKaHPOB Xopeorpaduueckoro uckyccrsa | Ballet and Contemporary Dance in
a Socio-Cultural Context. Issues for Attribution and Definition of Two Varieties of Dance Art

13.45-14.10 Anmtmnosa IOymsa BnagumwupoBHa, kanoudam uckyccmboBederus,

doyenm, kagpedpa ucmopuu mysviku, Hobocubupckasn eocydapcmbernasn
korcepbamopus umenu M. U. Launxu, HoBocubupck, Poccus
Tenermaa Kcennsi KoHcTraHTMHOBHA, Hesabucumbiti ucciedobamens,
Kpacnooap, Poccus
Yuliya Antipova, PhD, Associate Professor, Vice-Rector, Glinka
Novosibirsk State Conservatory, Novosibirsk, Russia
Ksenia Telegina, [ndependent Researcher, Krasnodar, Russia

Pycckuit 6anet kak OpeH B cOBpeMeHHOM MaccoBoii Mmy3bike | Russian Ballet as a Brand in

Modern Popular Music

14:10-15:00
Oben % Lunch
YeTBepr Thursday
24 Hoabpa 2022 r. November 24, 2022
15:00
BEYEPHEE 3ACEIAHUE EVENING SESSION
CEKIINM4A VII 7™ SECTION
Bonpocs! GyHKIIHOHHPOBaAHHA H Functioning Issues and Socio-
COLIHOKYABTYPHBIH KOHTEKCT Cultural Context

MECTO ITPOBEIEHUWAA:
Axanemus Pycckoro 6aseTa umeHHu A.51. BaranoBoi
YUTAABHBIN 3AA
MockoBcKasa rocysapcTBeHHasaA aKageMHsa xopeorpaduu
AYIUTOPUA 24

3acemaHue BeaeT Chair:
BeaoBa Exarepuna IlerpoBHa Ekaterina Belova
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15.00-15.25 TkaueBa AnuHa AJlekcaHOpOBHa, acnupanm, Kagpeopa

basremobedenus, Axademus Pycckoeo 0arema umenu A.fl. Baeanoboi,
Canxm-Ilemepbype, Poccus
Hayunblil pykoBoguTeslb — KaHOMAAT MCKYyCCTBOBedeHMsT AObI30Ba
Jlapuca VIBanoBHa
Alina Tkacheva, Postgraduate Student, Ballet Studies Department,
Vaganova Ballet Academy, Saint Petersburg, Russia
Scientific adviser — Larisa Abyzova, PhD

Bocnurarenbnas ¢ynkuus Oanera B mepBwiid Bek pycckoro teatpa | The Educational

Function of Ballet in the Russian Theatre’s First Century

15.25-15.50 Twuxonenko CHe>xaHa BanepweBHa, npenodaBamess, Kagpedpa
basremobedenus, Axademus Pyccxoeo 0basema umenu A.f. Baeanoboil,
Canxm-Ilemepbype, Poccus
Snezhana Tikhonenko, Lecturer, Ballet Studies Department, Vaganova
Ballet Academy, Saint Petersburg, Russia

Heussectnas «Mcropust tanueB» C. H. Xynekosa | Unknown Dance History by Sergei

Khudekov

15.50-16.15 KoucraHTHMHOBA MapwanHa AnekcaHIpoOBHa, Kanouoam
uckyccmbobedenus, Hayunuill compyoHux, Poccutickuii uncmumym
ucmopuu uckyccmb, Cankm-Ilemepbype, Poccus
Marianna Konstantinova, PhD, Researcher, Russian Institute of Arts
History, Saint Petersburg, Russia

«CnyxeOHbIN» acleKkT Omorpadum apTHCTa Kak CPEACTBO MO3HAHWSA UCTOpUU TeaTpa (Ha
marepuaine apxuBa Jupekiuu Mmmeparopckux TearpoB) | ‘Service’ Aspect of the Artist’s
Biography as a Means of Learning the Theater History (Based on the Archive of the
Directorate of the Imperial Theatres)

16.15-16.40 Topmees IléTp HmkomaeBwd, 0okmop ucmopuueckux Hayk, cmapuiui
HAYYHbLI  compyoHux, Kacgpedpa pycckon ucmopuu (XIX-XXI 66.),
Poccutickuii - eocyoapcmBentuiti  nedacoeuveckuil yHubBepcumem umeHu
A.W. I'epyena, Canxm-Ilemepbype, Poccus
Petr Gordeev, Dr. Habil. (Doctor of History), Senior Researcher,
Department of Russian History (19th-21st Centuries), Herzen University,
Saint-Petersburg, Russia

E.K. ManmunoBckas u 6aner | Elena Malinovskaya and Ballet

16.40-17.05 dpososa IlonmHa AHOpeeBHa, acnupanm, kagedpa AHAAUMUUECKO20
my3viko3Hanus, Poccutickasn axademus mysviku umenu I'necunsix, Mock8a,
Poccus
HayuHblil pykoBogwuTelb — HOOKTOpP WcKyccTBoBefeHMs: Cycuako
Vpwna IlerpoBHa
Polina Frolova, Postgraduate Student, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Irina Susidko, Dr. Habil. (Doctor of Art Studies)
baner «Cmepu» B. b. Bepa: anneropudeckoe otpaxenue neicrsutensHOCcTH 1920-X ro0B |
The Ballet Tornado by Boris Ber: An Allegorical Reflection of the Reality of the 1920s
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17.05-17.30 Menenknna Kpmucruaa AsrekcaHapoBHa, npenodabarmens, Memooucm,
paxysvmem 001n0AHUMENbHOR0 obpasoBarus, Mocxkobckas
eocyoapcmbBennas axademus xopeoepagpuu, Mock8a, Poccus

Kristina Meleykina, Lecturer, Methodologist, Additional Education
Faculty, Moscow State Academy of Choreography, Moscow, Russia

KyneTypHO-HCTOpHYecKas cutyarusi B MockoBckoM Oanete 1930-1950-x romor | Cultural
and Historical Situation in Moscow Ballet during the 1930s-1950s

17.30-17.55 KapuoBmnu OxcaHa AHOpeeBHa, KkaHouoam uckyccmboBederus,
cmapwuii  npenodabamens, kagpedpa xopeoepacpuu u 0daiemobedeHus,
MockoBckan eocydapcmbennas axademus xopeoepaguu, Mock6a, Poccus

Oksana Karnovich, PhD, Senior Lecturer, Choreography and Ballet
Studies Department, Moscow State Academy of Choreography, Moscow,
Russia

[TepBbie ractponu bonbmoro tearpa B Jlongone u [anmua Ynanosa | The First Tour of the
Bolshoi Theater in London and Galina Ulanova

17.55-18.20 3abpimHaa laamuHa BraamumupoBHa, Mmaeucmp, acnupanm, Llenmp
uccaedoBanuii - Desopycckoll  KyAbmypel,  A3bIKA U AUMEpAmypbl,
Hayuonarvuas akademus nayx, Munck, beaapyco

Hayuneni pykoBoamTesls — KaHOWUIAT VCKYCCTBOBemeHVst LIMbIr
T'ayimua IlaBimoBHa

Halina Zabyshnaya, MA, Postgraduate Student, Center for Research of
Belarusian Culture, Language and Literature, National Academy of
Sciences, Minsk, Belarus

Scientific adviser — Galina Tsmyg, PhD

My3bIkalibHas 1eITeIbHOCTh 0aJIeTHOM M OpKeCTpoBOM Tpymm bonbiioro tearpa benapycu
(1980-2010-¢ rr.): coumokyapTypHbIi acmekt | Musical Activity of the Ballet and
Orchestral Troupes of the Bolshoi Theater of Belarus (1980-2010s): Sociocultural Aspect

18.20-18.45 UYepémymkun Ilérp I'epmaHOBMY, Kkanoudam uckyccmboBeoerus,
doyenm, Poccuiickaa axademus HapooHo20 xo3aucmba u 20cyoapcmbenHor
cayx0vl, Mock6a, Poccus

Pyotr Cheryomushkin, PhD, Associate Professor, Russian Academy of
National Economy and Public Administration, Moscow, Russia

Anekcannp BenepaukoB — pabora B Oanere (0 MarepualiaM KHHTH «AJIEKCaHIp
BenepuukoB: rnaBHbIi aupuxepy») | Alexander Vedernikov. Work in Ballet (Based on the
Book Alexander Vedernikov: Chief Conductor)

18.45-19.10 Kanmmandenko Hataymst HukostaeBHa, xaxnoudam uckyccmbBoBeders,
doyenm, Acmpaxans, Poccus
Natalia Kalinichenko, PhD, Associate Professor, Astrakhan, Russia

baner B Actpaxanu | Ballet in Astrakhan
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19.10-19.35 Hemuposckast AHacTacust MapKOBHa, Masucmpanm, Hanpabiexue

«Mcmopus xydoxecmBenHou Kyavmyps. U puiHOK uckyccmba», Buicwas
wxoaa sxoHomuxu, MockBa, Poccus
Hayunblil pykoBoauTeslb — KaHAMAAT MCKyccTBOBedeHMs [ TyHraH
Hanexna BiagynvmuposHa
Anastasia Nemirovskaya, Master’s Program, Higher School of
Economics, Moscow, Russia
Scientific adviser — Nadezhda Plungyan, PhD

Ckynenrop Enena Slncon-Manusep u n3o0paxkeHue Oaera B COBETCKOW MEIIKOH IITACTHKE |

Sculptor Elena-Yanson-Manizer and the Image of the Ballet in Soviet Small Plastic

YeTBepr %% Thursday
24 Hos10ps 2022 T. November 24, 2022
10:00
YTPEHHEE 3ACEJAHUE % MORNING SESSION
CEKIIHW4 VIII (1) 8™ SECTION (1)
Xopeorpaduueckue Choreographic Experiments of
3kcnepHMeHTHI XX — Havaaa XXI the 20th - Early 21st Century

BEKa

MECTO ITPOBEJEHUWA:

PAM umeHnHu 'HeCHHBIX
KOH®EPEHII-3AA
CankT-IleTepOyprckasi rocyaapcCTBEHHass KOHCEPBATOPHSA
uMeHH H.A. Pumckoro-KopcakoBa
KOH®EPEHII-3AA (AYAUTOPHA 537)

BacenaHue BEIET Chair:
Haruna /lana AaeKcaHapPOBHA Dana Nagina

10.00-10.25 CapBuna JIrogpMuna BiaammmpoBHa, dokmop uckyccmBoBeders,
npocpeccop  npopexmop ~ no  HayuHou  pabome,  Acmpaxarckas
eocyoapcmbennas koHcepbamopus, Acmpaxans, Poccus
Lyudmila Savvina, Dr. Habil. (Doctor of Art Studies), Professor, Vice
rector for scientific work, Astrakhan State Conservatory, Astrakhan, Russia
«Mexannueckuit 6aner» J[. AHTeiina kak oOpa3ell My3bIKAIbHOTO TEKCTa XyI0KECTBEHHOU
namsat XX Beka | George Antheil’s Ballet Mécanique as a Musical Text’s Example of
Artistic Memory in the 20" Century

10.25-10.50 Bexkcnep IOmms CepreeBHa, dokmop uckyccmboBederus, npogpeccop,
kagpedpa  ucmopuu  myswiku,  Huxeeopodckas — eocyoapcmBennas
koncepBamopus umenu M.V. Irunxu, Huxnuit HoBeopod, Poccus

Julia Weksler, Dr. Habil. (Doctor of Art Studies), Professor, Music
History Department, Glinka Nizhny Novgorod State Conservatory, Nizhny
Novgorod, Russia
Tanz-Grotesk Dpsuna Illynsxoda: namancrckuit 6aner | Tanz-Grotesk by Erwin Schulhoff:
a Dadaist Ballet
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10.50-11.15 Paxy Mapwuna I'puropweBHa, Jdoxmop uckyccmbBobedernus, Bedyujuil
HayuHblil compyoHuk, TocydapcmbBennuviil uHCMumym uckyccmBo3Hanus,
Mock8a, Poccus

Marina Raku, Dr. Habil. (Doctor of Art Studies), Leading Researcher,
State Institute of Art Studies, Moscow, Russia

Cepreii [Ipokodbe u Mna PyOunmreiin: HecocTospinuiicsa Tanaem | Sergei Prokofiev and
Ida Rubinstein: A Failed Tandem

11.15-11.40 Haymos AnekcaHap Bramumwmposud, xanoudam uckyccmBoBederus,
doyenm, cmapwiuil HAYYHLIL COMPYOHUK, CEKMop UCMOpUU MY3biki,
TocydapcmBennviil uncmumym uckyccmbosrnanus, Mock8a, Poccus

Alexander Naumov, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia

Epic fail Mockosckoro JIpambainera. «Kapmen» Ha My3siky A. A. Hlenmuna (1935) | Epic
Fail of the Moscow Dramatic Ballet. Carmen to Music by Alexander Shenshin (1935)

11.40-12.05 CaBenko Cpemiana ViibuewuuHa, Jdokmop uckyccmboBederus,
npocpeccop, Bedyujuil Hayuriil compyonux, Iocydapcmberviil uncmumym
uckyccmbosnanus,  npogpeccop,  kagpedpa  cobpementon  MY3biKu,
Mocxobcxan eocydapcmBernnan xorcepbamopus umenu I1. V. Yaiixobcxoeo,
Mock6a, Poccus

Svetlana Savenko, Dr. Habil. (Doctor of Art Studies), Professor, Leading
Researcher, State Institute for Art Studies; Professor, Contemporary Music
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

«[Tnamst TTapuxka» AcadbpeBa B KOHTEKCTE HCTOpHH coBeTckoro Oanera | Flames of Paris by
Asafiev in the Context of the Soviet Ballet History

12.05-12.30 Tsepmosckasa Tamapa WropeBHa, xkaxoudam uckyccmboBeoerus,

doyenm, kagpedpa ucmopuu 3apybexHou My3biku, NPoOpeKnop no HAy4Ho1
pabome, Canxm-IlemepOypeckas eocydapcmbennasn KoHcepBamopus umeHu
H. A. Pumckoeo-KopcaxoBa, Carnxm-Ilemepbype, Poccus
Tamara Tverdovskaya, PhD, Associate Professor, Western Music
History Department, Vice Rector for Research, Saint Petersburg Rimsky-
Korsakov State Conservatory, Saint Petersburg, Russia

«YTpaueHHsle wuo3uM» bopuca AcadreBa u Jleommpa JlecsaTHHKOBa: K Ipobieme

My3bIKalIbHO-XOpeorpaduueckoro mamumicecra | Lost Illusions by Boris Asafiev and

Leonid Desyatnikov: to the problem of musical and choreographic palimpsest

12.30-12.55 Bobpuk Oseca AHaTosIbeBHa, kanoudam uckyccmbBobedenus, doyenm,
Mockobekas eocydapcmBennan xoncepbamopus um. I1. V. Haikobckoeo,
cmapwuil  HayuyHuill  compyonux,  TocydapcmBennwvii  uncmumym
uckyccmbosnanus, Mock6a, Poccus

Olesya Bobrik, PhD, Associate Professor, Tchaikovsky Moscow State Conservatory,
Senior Researcher, State Institute of Art Studies, Moscow, Russia

«BecHa cBamennas» Bacunésa — Kacatkunoii (1965): yTpaueHHass cTpaHuIla UCTOPHUH
oanera? | The Rite of Spring by Vasilyov and Kasatkina (1965): A Lost Page of the History?
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12.55-13.20 KwuceeBa Enena BacwibeBHa, Ookmop uckyccmBobederus, Ooyenm,

npogpeccop, Axademus apxumexmypuv u uckyccmé KOxnoeo DedeparvHoeo
Vuubepcumema, Pocmobexas eocydapcmbennasn xoHcepbamopus umeru C.
B. Paxmanunoba, Pocmo6-na-Llony, Poccus
Elena Kiseeva, Dr. Habil. (Doctor of Art Studies), Professor, Academy of
Architecture and Fine Arts of the Southern Federal University, Rostov
State S. V. Rachmaninoff Conservatory, Rostov-on-Don, Russia

Konrenmus My3bIkadbHOrO aBaHrapjaa B Tanie moctmoaepH | The Concept of Musical

Avant-garde in Postmodern Dance

13.20-13.45 Mopo3oBa IOnmana AnekcaHOpPOBHaA, npenodabamenrs, Kragedpa
MY3bikaivHoeo uckyccméba, Axademus Pycckoeo 6asema umenu A. 4.
Baeanobou, Canxm-Ilemepbype, Poccus
Yuliana Morozova, Lecturer, Musical Art Department, Vaganova Ballet
Academy, Saint Petersburg, Russia
CuHTe3 My3bIKM M Xopeorpaguu B TaHIE NOCTMOJAEpPH: TBOpYECKHMH TaHneM Mepca
Kannunrema u J[xxona Keiika kak ocHOBa ctpaTeruu xopeorpada | Synthesis of Music and
Choreography in Postmodern Dance: The Creative Tandem of Merce Cunningham and John
Cage as the Basis of the Choreographer’s Strategy

13:45-15:00

Oben % Lunch
YeTBepr Thursday
24 Hogabpa 2022 r. November 24, 2022
15:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKLUYA VIII 8™ SECTION
XopeorpaduuecKkue 3KCIEPHMEHTHI Choreographic Experiments of
XX - mavaaa XXI Beka the 20th - Early 21st Century

MECTO ITPOBEZIEHUAI:
PAM nmeHnH 'HeCHHBIX
KOH®EPEHII-3AA
CaukT-IleTepOyprckasi rocyiapcTBEeHHasE KOHCEPBaTOPHSA
uMmeHH H.A. Pumckoro-Kopcakosa
KOH®EPEHII-3AA (AYAUTOPUSA 537)
3acemaHue BeaeT Chair:
TBepnoBckada Tamapa HMropesHa Tamara Tverdovskaya

15.00-15.25 Tarapmua OxcaHa AJieKcaHApPOBHa, kaxOuoam uckyccmbobederus,

cmapwuil - npenodaBamensy, kagedpa meopuu  MY3sviku, Ypasvckasn
eocyoapcmbentas KoHcepBamopus UMeHU M. I1. Mycopeckoeo,
Examepunbype, Poccus
Oksana Gagarina, PhD, Senior Lecturer, Music Theory Department,
Urals Mussorgsky State Conservatoire, Yekaterinburg, Russia

«Becna B Ammamayax» A. Komienga — M. I'pom: amepukanckas mactopans | Appalachian

Spring by Aaron Copland and Martha Graham: American Pastoral
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15.25-15.50 Maxkaposa Osnbra HukomnaeBHa, kanoudam uckyccmbobederus, 0oyeHm
kagpedpvl xopeoepagpuu PITIY umenu A. V. I'epyena, Canxm-Ilemepbype,
Poccus

Olga Makarova, PhD, Associate Professor, Choreography Department,
Herzen State Pedagogical University, Saint Petersburg, Russia

baner «/Isenannate» Jleonnma SIko6cona. Poxxnenne HecoctosBiierocs eaespa | Ballet
The Twelve by Leonid Yakobson. The Birth of a Failed Masterpiece

15.50-16.15 KosaneBcknit I'eopruit Bukroposwudy, kanoudam uckyccmBobederus,
HAYYHBIL COMPYOHUK, cexmop My3viky, Poccutickuil uncmumym ucmopuu
uckycem8, Canxm-Ilemepbype, Poccus

Georgy Kovalevsky, PhD, Researcher, Music Department, Russian
Institute of Arts History, Saint Petersburg, Russia

«CTtpuntu3—kabak» ¥ TMOKASIHHBIA IJIay:. K MCTOPUM COTPYAHMYECTBA AJIeKcaHIpa
Knaiidens u Jleonnna SIko6cona | Striptease Pub and Penitential Lamento: On the History
of Cooperation between Alexander Knaifel and Leonid Yakobson

16.15-16.40 TI'peisynoBa Osnbpra BanepmeBHa, Kanoudam uckyccmboBederus,
doyenm, kagpedpa basemmencmepckoeo obpazobanus, Axademus Pycckoeo
basrema umenu A.4l. BaeanoBou, Canxm-Ilemepoype, Poccus

Olga Gryzunova, Associate Professor, Balletmaster —Education
Department, Vaganova Academy of Russian Ballet, Saint Petersburg,
Russia

Breapenue nndpoBbix TexHOI0THI B Xopeorpaduio | Introduction of Digital Technologies
into Choreography

16.40-17.05 Kpom AnHa EBreHwneBHa, dokmop uckyccmboBedernus, npocgpeccop,
kacgpedpa  ucmopuu  Mmyswiku,  Huxeeopodckas — eocyoapcmBennas
koncepbamopus umenu M. Taunxu, Husxnuii Ho6eopod, Poccus

Anna Krom, Dr. Habil. (Doctor of Art Studies), Professor, Music History
Department, Nizhny Novgorod State Glinka Conservatory, Nizhny
Novgorod, Russia

JeBun JIsar u Dayapa JIok: My3bika MOCTMHHHMAIM3Ma B COBPEMEHHOW Xopeorpaduw |
David Lang and Eduard Lok: Post-minimalist Music in Contemporary Choreography

17.05-17.30 JIpikoB OMuTpuit AHATOJIL€BUY, acnupanm, xageopa xopeocpagpuu,
Poccutickuti uncmumym meampaavto2o uckyccmba, Mockba, Poccus

Hayunbmi pykoBogmuTesb — JOKTOP VCKYCCTBOBedeHMs | pyrpIHOBa
Amnmna IlerpoBna

Dmitry Lykov, Postgraduate Student, Choreography Department,
Russian Institute of Theater Arts, Moscow, Russia

Scientific adviser - Anna Grutsynova, Dr. Habil. (Doctor of Art
Studies)

baneTHo-cuieHnyeckass UHTEpIpeTanus JIUTepaTypHoro crookera B Oanere [[x. Holimaliepa
«/lama ¢ kamemusmu» (1978) | The ballet interpretation of literary plot in the ballet The
Lady of the Camelias (1978) by John Neumeier
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17.30-17.55 Topbamesuu [dapbst AnekcaHApoBHa, achupanm, Ilkora Ousatina,
Buicwas wixoaa sxkonomuxu, Mockba, Poccus

Hayunblil pykoBoguTenb - KaHaupar dpmiocodpckmx Hayk ['arka
Anna I'ennagmeBHa

Daria Gorbatsevich, Postgraduate Student, Art and Design School,
Higher School of Economics, Moscow, Russia

Scientific adviser - Anna Ganzha, PhD

buorpadus Ha OaneTHOW cueHe: OIpenereHue MOHATUA «Ouorpadpuyeckuil OaneT» Ha
OCHOBE aHajm3a OaJeTHBIX CIeKTakield Ouorpaduueckoro wkmna Jx. Holimaiiepa |
Biography on the Ballet Stage: The Concept of the ‘Biographical Ballet’ Definition Based
on the Ballet Performances’ Analysis of the John Neumeier’s Biographical Cycle

17.55-18.20 CononosHnkoBa AHHa I'eHHagbeBHa, HAYUHbLL COMPYOHUK, CEKMOp
uckyccmba cmpar Llenmpasvnoi E@ponsl, TocydapcmBennsiil uncmumym
uckyccmbosnanus, Mock6a, Poccus

Anna Solodovnikova, Researcher, Central European Art Department,
State Institute for Art Studies, Moscow, Russia

baner-6aifionuk o mnocmenHux Trojax >ku3HM benbr baprtoka: skcmepumenTt Tamaria
IOponnua | Ballet-biopic about the Last Years of Béla Bartok’s Life: Tamas Juronics's
Experiment

18.20-18.45 Ko3noBa KapmHa AJsiekcaHOpOBHa, npenooabamens,  kagpedpa

basremobedenus, Axademus Pycckoeo basema umenu A. fl. Baeanoboil,
Canxm-Ilemepbype, Poccus
Karina Kozlova, Lecturer, Ballet Studies Department, Vaganova
Academy of Russian Ballet, Saint Petersburg, Russia

Hauo /lyaTto u xnaccudeckoe 6anerHoe Hacaenue. [Iponecc oOHOBIEHUS penepTyapa

Muxaiinosckoro teatpa | Nacho Duato and Classical Ballet Heritage. The Process of

Updating the Mikhailovsky Theater’s Repertoire

18.45-19.10 AmnTmnoBa Harammsi AHaToibeBHa, kaxoudam uckyccmbBoBeoers,
pyxoBodumens — eopodckoul  Mmemoouueckoil  cekyuu  npenoodabameseti
MY3blkasbHO-meopemuveckux oucyunaun, Mysvikasenas wixosa Ne 1
umenu H.A. Pumckoeo-Kopcakoba, Cebacmonoas, Poccus

Natalia Antipova, PhD, Head of the City Methodological Section of
Teachers of Musical and Theoretical Disciplines, N.A. Rimsky-Korsakov
Music School Ne 1, Sevastopol, Russia

Mopuc bexap: mrpuxu k noptpery Mactepa | Maurice Bejart: Strokes to the Portrait
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IIarTHuIAa Friday
25 Hogbpa 2022 r. November 25, 2022

10:00
YTPEHHEE 3ACEJAHUE % MORNING SESSION
CEKLUA X 10™ SECTION
CHHTe3 HCKYCCTB B DaaseTe: Synthesis of Arts in Ballet: Theory
TEeOpHA H NMPaKTHKA and Practice

MECTO ITPOBEIEHUYA:
Axaznemus Pycckoro 6aseTa umeHH A.51. BaraHoBoH
YUTAABHBINA 3AA
Poccuiickass akaieMHsl1 My3bIKH HMeHH 'HeCHHBIX
AYIUTOPUA 26
§ Chair:
Elena Drobysheva

3acenaHue BegeT
pob6einieBa Eaena OayapaoBHa

10.00-10.25 [Opo6Gemmesa Enena 3DpyapmoBHa, Odokmop ¢puaocodpckux Hayk,
npogpeccop,  xagpedpa  basemmericmepckoeo  obpazobanus, Axademus
Pyccxoeo basrema umenu A.4. Baeanobou, Cankm-Ilemepoype, Poccus
Elena Drobysheva, Dr. Habil. (Doctor of Philosophy), Professor, Ballet Master’s
Education Department, Vaganova Ballet Academy, Saint Petersburg, Russia
OwnTonorus Tania: moayc gukoBanus | Ontology of Dance: Modus of Joy

10.25-10.50 TIorosokoBa Mapwmss OsieroBHa, 00kMOp IKOHOMUUECKUX HAYK,

npogpeccop, kacpedpa baremobedenus, Axademus Pycckoeo barema umenu
Al Baeanoboi, Carnxm-Ilemepbype, Poccus
I'pymiko AHHa MuxaiioBHa, kaH0u0am 5K0OHOMUHECKUX HAYK, 00yeHMl,
kacgpeopa  basemoBedenus,  Axademus  Pycckoeo  basema  umenu
Al Baeanobou, Canxm-Ilemepbype, Poccus
Maria Potolokova, Dr. Habil. (Doctor of Economics), Professor, Ballet
Studies Department, Vaganova Ballet Academy, Saint Petersburg, Russia
Anna Grushko, PhD (Economics), Associate Professor, Ballet Studies
Department, Vaganova Ballet Academy, Saint Petersburg, Russia

CuHTe3 HCKycCTB B XOpeorpaduyeckoM TeaTpe: HePCHEKTUBEI B COLMOKYIBTYPHOM KOHTEKCTE

| Synthesis of Arts in the Choreographic Theater: Perspectives in the Socio-cultural Space

10.50-11.15 KomynoBa Kcenmsa CepreeBHa, apmucmka Oasema, Mapuunckuil
meamp; acnupaum, xagpedpa bairemobederus, Axademus Pycckoeo basrema
umenu A5l Baeanobou, Cankm-Ilemepbype, Poccus
HayuHbIil pykoBomwuTeslb — kaHouoam uckyccmbobedenus 303yAuna
Hamaaus Huxoaaebna
Ksenia Kopunova, Ballet Dancer, Mariinsky Theater. Postgraduate
Student, Ballet Studies Department, Vaganova Ballet Academy, Saint
Petersburg, Russia
Scientific adviser — Natalia Zozulina, PhD

CuHTe3 BHJIOB UCKYCCTB B Xopeorpaduueckom criektakie | Synthesis of Art Forms in a

Choreographic Performance
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11.15-11.40 ManaxoBa CserniaHa VIropeBHa, kaHOudam nNCUxoA02Uteckux Haykx,
npenodaBamens, kagpedpa obujen ncuxos0euu, akyavmem ncuxoi02ul,
MocxkoBcxuii eocyoapcmBennvitt yHubepcumem umenu M. B. Jlomorocoba,
Mocxk8a, Poccus

Svetlana Malakhova, PhD, Lecturer, General Psychology Department,
Lomonosow Moscow State University, Moscow, Russia

CunTes uckycctB B Oanete u cunecresus | Synthesis of the Arts in Ballet and Synesthesia

11.40-12.05 IIImskapeBa Mans W3wsAciIaBoBHA, kaHOulam uckyccmbobedeHus,

doyenm, kacpedpa anasumuueckoeo My3viko3Hanus, Poccutickas akademus
Mmy3viku umenu I'necunvix, Mock6a, Poccus
Maya Shinkareva, PhD, Associate Professor, Analytical Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia

HoBblIif CHHKPETH3M B CIICHUYECKOM MCKYCCTBE: albTepHaTHBHBIC TakTuku (Mpxu Kunuas,

Auna Curanosa) | New Syncretism in Performing Arts: Alternative Tactics (Jiri Kilian, Alla

Sigalova)

12.05-12.30 TIlerpoxxmukas [dapwusa AHaTo/JIbeBHa, Ma2ucmp, npenodabament,
Kagpedpa MmysvikasvHoeo uckyccmba, Axademus Pycckoeo basema umenu
Al Baeanobou, Cankm-Ilemepbype, Poccus

Daria Petrozhitskaya, MA, Lecturer, Musical Arts Department,
Vaganova Ballet Academy, Saint Petersburg, Russia

CunTe3 3ByKa M IIacTHKu B counHenmsx B. M. PebukoBa | Synthesis of Sound and
Plasticity in the Works of Vladimir Rebikov

CEKLIUA XI 11T™ SECTION
BaaeT u xuHemaTorpad Ballet and Cinema

12.30-12.55 BepesoBuyk Jlapmuca HwukosraeBHa, xaxoudam uckyccmboBederus,
cmapwiuil  HAYYHbIL COMPYOHUK, CeKMOpoM KUHO U mesebudenus,
Poccutickuni unemumym ucmopuu uckycem8, Canxm-ILlemepdype, Poccus

Larisa Berezovchuk, PhD, Senior Researcher, Movies and TV
Department, Russian Institute of Art History, Saint Petersburg, Russia

Crneuuduka skpaHHON Bepcuu OalleTHBIX CreKTakield (Ha mpumepe Oanera «Wrpa» B
noctaHoBke Anekcanapa Dxkmana) | The Screen Version Specifics of the Ballet Performance
(On the Example of the Ballet The Game Staged by Alexander Ekman)

12.55-13.20 CepreeBa Tarbsina CepreeBHa, 0okmop uckyccmBobedenus, doyexm,
HayuHbll compyonuk, Kasanckas eocyoapcmbennas koncepBamopus umenu
H. I'. ’Kueano8a, Kasanwv, Poccus

Tatiana Sergeeva, Dr. Habil. (Doctor of Art Studies), Associate Professor,
Senior Researcher, Zhiganov Kazan State Conservatoire, Kazan, Russia

baner B ¢punpmax Kapnoca Caypsr u Ilenpo Anemonoapa | Ballet in Carlos Saura’s and
Pedro Almodovar’s Films
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13.20-13.45

MsbuibHuKOB  Hennc IOpweBww, kanoudam  uckyccmboBederus,
MAAOWIUTE HAYUHBLT COMPYOHUK, CeKIMOop KUHO U meaeBudenus, Poccutickuil
uxncmumym ucmopuu uckyccmé, Cankm-Ilemepbype, Poccus

Denis Mylnikov, PhD, Junior Researcher, Department of Film and
Television, Russian Institute of Art History, Saint Petersburg, Russia

My3blka — MepcoHaXX — TaHEll! K UCTOKY 00pa3HOoi cuctembl punbMa “YepHslid 1edenp”

. Apanodcku

| Music — Character — Dance: To the Source of the Figurative System of

the film Black Swan by Darren Aranofsky

13.45-14.10

XypasieBa Bapmapa BanepweBHa, cmydenmxa V «ypca, xagedpa
ucmopuu  3apybexHoi  Myswiku,  MockoBckas — eocyoapcmbBenmas
koHcepBamopus umenu I1.W. Hanrobckoeo, Mockba, Poccus

Hayunemm pykoBonuTelb — [OOKTOp McKyccTBobeneHus Kpsbkesa
Vipuna AjexceeBHa

Varvara Zhuravleva, 5% Year Student, History of Foreign Music
Department, Moscow State Tchaikovsky Conservatory, Moscow, Russia

Scientific adviser — Irina Kryazheva, Dr. Habil. (Doctor of Art Studies)

baner Manyasns ne @anbu «Jlto6oBb-KONAYHBI» B 00bekTHBE Kapioca Caypsl |
Manuel de Falla’s Ballet Amor brujo through the Carlos Saura’s Lens

14:10-15:00

Oben g Lunch

IIaTuuIa Friday
25 Hogbpa 2022 r. November 25, 2022

15:00
BEUYEPHEE 3ACEJAHUE § EVENING SESSION
CEKLUMA VIII (2) 8™ SECTION (2)
Xopeorpaduueckne 3KCIIEPHMEHTBI Choreographic Experiments of
XX - Hayaaa XXI Beka the 20th - Early 21st Century

MECTO ITPOBEZIEHUAI:

Axanemus Pycckoro 6aseTa umeHH A.51. BaraHoBoH

YUTAABHBIN 3AA

Poccuiickasa aKaaAeMHAaA MY3BIKH HMEHH I'mecHHBIX

3acemaHue BeaeT
ArumeBa FOaug UBanoBHa

15.00-15.25

KoHnTtpamnyHKTsI

AYIUTOPUA 26
Chair:
Yuliya Agisheva

HekpacoBa VIHHa MmuxamioBHa, kanoudam uckyccmbobedenus,
npogpeccop, kacpedpa meopuu U UCHOpUU MY3biku, AcmpaxaHckas
eocyoapcmbennas koHcepbamopus, Acmpaxans, Poccus
Inna Nekrasova, PhD, Professor, Music Theory and History Department,
Astrakhan State Conservatory, Astrakhan, Russia

3ByKa W THUIIMHBI B TIPOCTPAHCTBE COBPEMEHHOW Xopeorpapuu |

Counterpoints of Sound and Silence in the Space of Modern Choreography
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15.25-15.50 Opnosa Hanmexna XamKumep3aHOBHA, 00kmop puaocopckux Hayk,
npogpeccop, Canxm-Ilemepbypeckas eocyoapcmbennas KoHcepBamopus
umenu  H.A. Pumckoeo-KopcaxoBa, = Canxm-Ilemepbype;  npocpeccop,
HoBeopoockuni  eocyoapcmBenmviii - ynubepcumem — umenu  fpocaaba
Myopoeo, Beauxuii HoBeopoo, Poccus

Nadezda Orlova, Dr. Habil. (Doctor of Philosophy), Professor, Saint-
Petersburg Rimsky-Korsakov State Conservatory, Professor, Novgorod
State University, Veliky Novgorod, Russia

Kak Bo3MOHBI OasieTHbIE 3KCIEPUMEHTHI ¢ poMaHoM JlocToeBckoro «Manot» (MockBa —
[Mapwx — IlerepOypr) | How Ballet Experiments with Dostoevsky’s Novel The Idiot are
possible (Moscow — Paris — Petersburg)

15.50-16.15 AGb30Ba Jlapuca VIBaHOBHA, kawoudam  uckyccmboBederus,
npogpeccop, xacpedpa dasremobedenus, Axademusn Pycckoeo basema umenu
A. 4. BaeanoBou, Cankm-Ilemepbype, Poccus

Larisa Abyzova, PhD, Professor, Ballet Studies Department, Vaganova
Ballet Academy, Saint Petersburg, Russia

Pycckuii cnen B TBopuectBe AmkeneHa [Ipenskokaxka | Russian Trace in Angelin Preljocaj
Work

16.15-16.40 CunmenpamnkoBa Onbra BiaamummpoBHa, dokmop uckyccmBobederus,
npogpeccop,  kagpedpa  MY3bIKOSHAHUA U MY3bIKAALHO-NPUKAAOHO020
uckyccméba, Kemepobekuii  eocydapcmbensith  uHCmumym KyAbnypbl,
Kemepobo, Poccus
TpynoB [enmc OseroBud, 3a6edyiousuil Kkagedpoil cneyuasbHo20
hopmenuano, ¢usuar Llenmparvroti MysvikaibHot wKoAbl — Axademuu
ucnoanumensckoeo uckyccmba «Cubupckuit»; couckamenv, Kemepobo,
Poccus

Olga Sinelnikova, Dr. Habil. (Doctor of Art Studies), Associate
Professor, Department of Musicology, Music and Applied Arts, Kemerovo
State University of Culture, Kemerovo, Russia

Denis Trunov, Head of the Special Piano Department, The Branch of the
Central Music School - Academy of Performing Arts ‘Sibirsky,” PhD
Candidate, Kemerovo, Russia

«Pycckue ce3onb» Jleonunma JlecsaiTHMKOBA: OT HapoaHOW mecHU K Oamety | Leonid
Desyatnikov’s Russian Seasons: From Folk Song to Ballet

16.40-17.05 Barepo, AHTOH, acnupaum, kageopa AHAAUMUUECK020 MY3bIKOSHAHUSA,

Poccuiickas akademuss mysviku umenu I'necunvix, Mock8a, Poccus
Hayunbi pykoBoguTeslb — IOKTOP MCKycCTBOBeneHM: I Ivmmmenko
Hwna Briagumuposna
Anton Vagero, Postgraduate  Student, Analytical —Musicology
Department, Gnesin Russian Academy of Music, Moscow, Russia
Scientific adviser — Nina Pilipenko, Dr. Habil. (Doctor of Art
Studies)

«Camo3sBaneny lOpruca KapnaBuuroca: Oaner-aHTa3wss Ha UCTOpUYECKUH CrokeT | The

Impostor by Jurgis Karnavicius: Ballet-Fantasy on a Historical Plot
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17.05-17.30 Woanny, Mapwuna, cb0600Hbiii uccaredoBameny, Canxm-Ilemepbype,
Poccus

Marina Ioannou, Independent Researcher, Saint Petersburg, Russia

I'pedeckuii Tanen «Cuproc» B 6anete Hukoca CkankoTtaca «Mope» | Greek Dance Syrtos in
the Ballet The Sea by Nikos Skalkottas

17.30-17.55 Crurka, Kasummormi, PhD, yuumeas my3viku, Agpunckas wxoia My3sviki,
Agpunsl, I'peyus
Kalliopi Stigka, PhD, Music Teacher, Athens’ School of Music, Athens
Greece
Zorbas Dance Muxkuca Teonopakrca: BeuHblid Ipedeckuii TaHeil. .. | Zorbas Dance by Mikis
Theodorakis: A Diachronic Dance of Greekness...

17.55-18.20 Benaxos Hwukura EBrenpeBud, pykobooumerv HanpabieHus
cyenudeckou naacmuxu, Mockobckas meamparvuas wikora Oaeea
Tabaxoba, Mock6a, Poccus

Nikita Belyakov, Postgraduate Student, Vaganova Ballet Academy,
Saint-Petersburg, , Head of the Stage movement Department of the Oleg
Tabakov Moscow Theatre School, Moscow, Russia

JexoHcTpykius TaHa B choekrakie Jumurpuca Ilamamoanmny «Hwurme» | Dance
Deconstruction in the Dimitris Papaioanou’s Nowhere

18.20-18.45 Mmurposuy, Pamom, PhD, Odoyenm, «agpedpa mysvikoBederus,
axysvmem Mmysviku, Yuubepcumem uckyccmb 6 beaepade, beaepao,
Cepbus
Rados Mitrovi¢, PhD, Assistant Professor, Department of Musicology,
Faculty of Music, University of Arts in Belgrade, Belgrade, Serbia

TpakToBKa OaneTHOW MApPTHH B CIOppEATHCTHYECKON mbece Mumoe MumoeBuya «Metia
cnykaukm» | The Treatment of the Ballet Part in Miloje Milojevi¢’s Surrealist Piece
Sobareva metla (The Servant’s Besom)

IIarauna % Friday
25 HogbOpa 2022 r. November 25, 2022
10:00
YTPEHHEE 3ACEJAHUE MORNING SESSION
CEKIIHUA XII 12™ SECTION
CroxXeThl, AHOPETTO H HX Plots, Librettos and Literary
AHTepaTypHbI€ HCTOYHHKH Sources

MECTO ITPOBEIEHWAA:
PAM nmeHH 'HeCHHBIX
KOH®EPEHII-3AA
MockoBCKasi rocyaapCcTBEeHHadaA aKaeMHusa xopeorpaduu
AYIUTOPUA 24

3acenaHue BemeT Chair:
Croruuit Upuna CamoiinoBHA Irina Stogny
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10.00-10.25 TIleryxoBa CBersiaHa AHATOJIbeBHA, kaHOudam uckyccmbBoBedenus,
cmapwuil  HAYYHBIL - COMPYOHUK,  CeKMmop — UCMOpUU  MY3biKu,
TocydapcmBennviil uncmumym uckyccmbosnanus, MockBa, Poccus
Svetlana Petukhova, PhD, Senior Researcher, Music History
Department, State Institute for Art Studies, Moscow, Russia
«JlebemuHOE 03epo»: K BOMPOCY MPOUCXOkACHUs ctoxera | Swan Lake: To the Question of
the Plot Origin

10.25-10.50 Comoxmuua Omnbra IOpweBHa, acnupanm, kagedpa gurocopuu,
ucmopuu u meopuu uckyccméa, Axademus Pycckoeo basema umeHu
Al Baeanobou, Canxm-Ilemepbype, Poccus
Hayunbin pykoBonuTennb — AOKTOpP KysiabTyposiornu Hukmdoposa
JIapwuca BukroposHa
Olga Solokhina, Postgraduate Student, Philosophy, History and Theory
Department, Vaganova Ballet Academy, Saint Petersburg, Russia
Scientific adviser — Larisa Nikiforova, Dr. Habil. (Doctor of
Culturology)

baner «Cnsmas npuniecca»y 1921 ronma: anrmmiickie kopHu nuoperro | The Sleeping
Princess Ballet of 1921: The English Roots of the Libretto

10.50-11.15 Crorami Vipuna CamMorI0BHa, 00kmop uckyccmbobederus, npogeccop
Kagheopsl AHAAUMUYECKO20 MY3biko3HAHUA, Poccutickas akademus umeHu
T'necunwvix, Mock8a, Poccus
Irina Stogny, Dr. Habil. (Doctor of Art Studies), Professor, Analytical
Musicology Department, Gnesin Russian Academy of Music, Moscow, Russia
baner «Jlereana 06 Mocude» P. Illtpayca u poman T. Manna «Mocud u ero Oparbs»:
TOYKH TepeCeucHUs] U HHIUBUAyalbHble pemieHus | La Légende de Joseph by Richard
Strauss and the Novel Joseph und seine Briider by Thomas Mann: Intersection Points and
Individual Solutions

11.15-11.40 Tepsep Jlapuca JIpBOBHa, Ookmop uckyccmbBobedenus, npogeccop,
Kagpedpa aHaAUMUYECK020 MY3biKo3HaHUsA, Poccuiickas axademus umeHu
I'necunwix, Mock6a, Poccus
Larisa Gerver, Dr. Habil. (Doctor of Art Studies), Professor, Analytical
Musicology Department, Gnesin Russian Academy of Music, Moscow,
Russia

«baner Tpex HepaznyunukoB» [lanumna Xapmca | Ballet of the Three Lovebirds by Daniil

Kharms

11.40-12.05 TIIaBs1oBa Hartanesa BnagumuposHa, doyenm, Kagpeopa
KOHUepmMmeiicepckoeo  macmepcméa  u  MysvikaivHo2o  00pasoBanus,
Mocxobcxas eocydapcmBennas axademus xopeoepagpuu, Mock6a, Poccus

Natalia Pavlova, Associate Professor, Accompanist Mastery and Music
Education Department, Moscow State Academy of Choreography, Moscow,
Russia

Tpanchopmanus croxkeroB Oanera A. M. XauartypsiHa «l'asHd» | Transformation of the
Aram Khachaturian's Ballet Gayane Plot
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12.05-12.30 Bparmackunn Omurpunt FOpweBww, xandudam uckyccmBoBederus,
npenodaBamenv, CpeOHAA cneyuasvas MmysvikatvHas uwikosa Canxm-
Ilemepbypeckoii eocyoapcmbenmoi KoHcepBamopuu UMeHU
H. A. Pumckoeo-Kopcakoba, Canxm-Ilemepdype, Poccus

Dmitry Braginsky, PhD, Lecturer at the Saint Petersburg Rimsky-
Korsakov State Conservatory Music School, Saint Petersburg, Russia

JInbperto Oanera «3onoToii Bek» lllocrakoBuua: ot unen 1o BorioueHus | Libretto of the
Ballet The Golden Age by Shostakovich: From Idea to Implementation

12.30-12.55 BownrkeBnu CseriaHa I'eHHagbeBHa, kaHOulam uckyccmBoBedenus,
npogpeccop, kagpedpa ucmopuu Mysviku, npopexmop hno mbopueckou u
MexOyHapooHou  OesmeavHocmu, — Cubupckuil  eocyoapcmbennsiil
uncmumym uckycemb umenu Omumpus X6BopocmoBekoezo, Kpacrospcx,
Poccus

Svetlana Voitkevich, PhD, Professor, Music History Department, Vice
Rector for Creative and International Activities, Dmitri Hvorostovsky
Siberian State Academy of Arts, Krasnoyarsk, Russia

banersr bopuca Diihpmana Ha croxxeTsl .M. JloctoeBckoro | Ballets by Boris Eifman Based
on the Plots by Fyodor Dostoevsky

CEKLUA XIII 13T SECTION
JdekopalHOHHOE HCKyCCTBO H Scenic Art and Set Design
cueHorpadusa

12.55-13.20 BaBwiamsHa Hartanes IOpwseBHa, Kanoudam uckyccmboBederus,
cmapuiuil HAYuHbIL COMpYOHUK, CeKmMop KAACCU4ecKkoeo uckyccmba 3anaoa,
TocydapcmbBennbiil uncmumym uckyccmbosuanus, Mock6a, Poccus
Natalia Vavilina, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

®paHniry3ckre npuaBOpHBIE OaneTsl B oopmieHnn Tommazo @paHunHu U QropeHTHIICKAS
teaTpaibHas Tpaauimsa | Tommaso Francini’s Designs for French Court Ballets and the
Florentine Theatrical Tradition

13.20-13.45 IIlepbaxkoBa Hartanest BanmmumoBHa, xaxoudam uckyccmbBoBederus,
CMapwutl HayuHbsLil COMpYOHUK, CeKMOp KAACCUUECK020 uckyccmba 3anaoa,
TocydapcmBennviil uncmumym uckyccmbosnanus, Mock6a, Poccus

Natalia Shcherbakova, PhD, Senior Researcher, Western Classical Art
Department, State Institute for Art Studies, Moscow, Russia

Cepus 3cku30B KOCTIOMOB «Mactepa Xumepsh» u3 Kojuiekuu damona Pormmnbsnaa (JIysp).
K mpoGneme ncronbp3oBaHus MaCOK KOMEIUU Jelb apTe Bo ¢paniry3ckom Oanere XVII B. |
A Series of Costume Designs of ‘Maitre des Chimeres’ from the Baron Edmond
Rothschild’s Collection (Louvre). To the Problem of Commedia dell’Arte Masks in the
Context of the 17" Century French Ballet

13:45-15:00
Oben $ Lunch
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[TaTHua Friday
25 Hogbpa 2022 r. November 25, 2022

15:00
BEYEPHEE 3ACEJAHUE EVENING SESSION
CEKLIWA XIII 13T™ SECTION
JdeKopaiHOHHOE HCKYCCTBO H Scenic Art and Set Design

cueHorpadusa
MECTO ITPOBEIEHUAA:
PAM uMeHH 'HEeCHHBIX
KOH®EPEHII-3AA
MockoBcKas rocyzapCcTBeHHasaA aKkaZeMHAa xopeorpaduu
AYIUTOPUA 24
3acenanuve Benet % Chair:

BeaoBa Exkatepuna IlerpoBHa Ekaterina Belova

15.00-15.25 Arparuna Enena EBrenwseBHa, kanoudam uckyccmbobederus, doyenm,
kacpedpa xopeoepacpuu u basemobederus, MockoBeckas eocydapcmbBennasn
axademus xopeoepacgpuu, Mock6a, Poccus
Elena Agratina, PhD, Associate Professor, Choreography and Ballet Studies
Department, Moscow State Academy of Choreography, Moscow, Russia

Hexoparuu xy3enne Banepuann (1689/1690 — 1762) k GajieTHBIM MHTEPMEIUSIM TIPH

nBope Enmszasersr IletpoBubl | Giuseppe Valeriani’s (1689/1690 — 1762) Scenery for
Ballet Interludes at the Court Theatre in the Time of Elizaveta Petrovna

15.25-15.50 Bowtrerko Mapusi BukropoBHa, Oakaulp uckyccmb, Mazucmparm,
haxyvmem kpearmubrvix undycmpuil, Boicuias wikoaa sxoromuxy, Mockéa, Poccus
HayuHbIl pykoBoauTe/lb — KaHOWIAT MCKyccTBoBedeHMs YaMmuHa
Hanexna IOpreBHa
Maria Voytenko, Bachelor of Arts, Master Student, Faculty of Creative
Industries, National Research University Higher School of Economics,
Moscow, Russia
Scientific adviser — Nadezhda Chamina, PhD

MotuBsl cana B 6anetHoit ciieHorpaduu A. JI. Pomnepa. I1poGaemsl cTiis 1 uKOHOTpaduH |
Garden Themes in Russian Ballet Scenography of Andreas Leonhard Roller: Problems of
Iconography and Style

15.50-16.15 Apuo Osmbra CepreeBHa, acnupaum, kacgpedpa 0asremmericimepckoeo

00pasoBanusn, Axademus Pycckoeo basema umenu A.f. Baeanobou, Canxm-
IIemepbype, Poccus
Hayunbm pykoBoauTesib — KaHAMUIAT MCKYCCTBOBedeHMsd PosaHoBa
Osera VBanosHa
Olga Arno, Postgraduate Student, Ballet Master's Education Department,
Vaganova Ballet Academy, Saint Petersburg, Russia
Scientific adviser — Olga Rozanova, PhD

baneTtHsiii kocTioM 3moxu akajgemusma B Poccum (Bropas mosnouHa XIX Beka) | Ballet

Costume of the Academic Era in Russia (the Second Half of the 19" Century)
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16.15-16.40

Konmonmnua EnmsaBera MmxamioBHa, cmydenmka 3 Kypea
(baxaraBpuam), kacpedpa dpusocogpuu, ucmopuu u meopuu uckyccméa,
Axademus Pycckoeo basema umenu A.Sl. BaeanoBoi, Canxm-Ilemepbype,
Poccus

Hayunemr  pykoBogurenss  — — KaHAWZOAT — VICKYCCTBOBEIECHVAS
banrysuna Enena Hukostaesna

Elizaveta Kolodina, 3 Year Student, Philosophy, History and Art
Theory Department, Vaganova Ballet Academy, Saint Petersburg, Russia

Scientific adviser — Elena Baigusina, PhD

HcTounnku K peKkoHCTpyKuuu TBopueckoil 6morpaduu II. b. Jlambuna | Sources for the
Reconstruction of the Creative Biography of Peter Lambin

16.40-17.05

Pynko Mapus BraguMmupoBHa, kanoudam uckyccmBoBederus,
cmapwiutl  npenodabamens, kagpedpa uUcmMopuu  3apydexHou  MYy3biku,
Canxm-Ilemepbypeckaa eocyoapcmbennan koHcepBamopus umenu H.A.
Pumcxoeo-KopcaxoBa, Canxm-Ilemepbype, Poccus

Mariya Rudko, PhD, Senior Lecturer, Foreign Music History
Department, Saint Petersburg Rimsky-Korsakov State Conservatory, Saint
Petersburg, Russia

baner M. ne ®anpu «Tpeyronka» B crenuueckom odopmienuu I1. IMuxacco (1919) |
Manuel de Falla’s Ballet EI sombrero de tres picos [The Three-Cornered Hat] in the Stage
Design by Pablo Picasso (1919)

17.05-17.30

IMarpymesa [dapbsa [dMurpueBHa, Oakaiabp uckyccmb, memoducm,
Tocydapcmbennviii  mysen  ucmopuu  Canxm-Ilemepoypea,  Canxm-
[lemepbype, Poccus

Daria Patrusheva, Bachelor of Arts, Methodologist, State Museum of the
History of St. Petersburg, Saint Petersburg, Russia

OCOOCHHOCTH TIPOCTPAaHCTBEHHO-aPXUTEKTOHUYECKOH CHUCTEMBl OaJeTHBIX ITOCTAaHOBOK
«Becna Camennas» u «Kap-ntunia» | Spatial and Architectonic System Features of the Le
Sacre du printemps and L'Oiseau de feu Ballet Performances

17.30-17.55

’KaBoponkosa Vipuna OsneroBHa, dakaiabp opucnpyoenyuu, Beoyuui
cneyuasucm, Ynpabaenue —apxumexkmyps. U epadocmpoumnesscmén,
Aomunucmpayus KupoBckoeo myHnuyunasvroeo paiona Jlenurepackoi
00sacmu, KupoBcx, Jlenunepadckas obaacmes, Poccus

Irina Zhavorinkova, Bachelor of Laws, Leading Specialist, Architecture
and Urban Planning Department, Kirovsky Municipal District
Administration of the Leningrad Region, Kirovsk, Leningrad Region,
Russia

OpueHTalIbHBIC TCHICHIIMK B KOCTIOMax pycckoro OanmerHoro Tearpa XIX-XX Ba.| Oriental
Trends in the Costumes of the Russian 19" and 20" Centuries Ballet Theater
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17.55-18.20 HormuoBa Tarpsina KoHCTaHTVMHOBHA, XYO0OKHUK 10 KOCHIOMAM;
acnupanm, kagedpa uaocopuu, meopuu U UCMOPUU  UCKYccmb,
Axademus Pycckoeo basema umenu A. 4. Baeanobou, Canxm-Ilemepbype,
Poccus

Hayunbmi  pykoBoguresnb —  HOKTOp  (wiIocodcKux - Hayk
HpoGeimesa Enena DnyapaosHa

Tatiana Noginova, Costume Designer; Postgraduate Student, Vaganova
Ballet Academy, Saint Petersburg, Russia

Scientific adviser — Elena Drobysheva, Dr. Habil. (Doctor of
Philosophy)

Bbap6apa Kapuncka. ®axTopsl HOBOI xopeorpauu U HOBOM TEJIECHOCTH B TpaHC(hOpMaLUu
oanerHoro koctioma XX Beka | Barbara Karinska. Factors of New Choreography and New
Physicality in the Transformation of the 20" Century Ballet Costume

18.20-18.45 Banrysuna Enena HwuxkosnaeBHa, kanoudam uckyccmboBederus,
doyenm, xagpedpa pusocopuu, ucmopuu u meopuu uckyccmba, Axademus
Pycckoeo basrema umenu A. 4. Baeanobou, Canxm-Ilemepbype, Poccus

Elena Baigusina, PhD, Associate Professor, Philosophy, History and Art
Theory Department, Vaganova Ballet Academy, Saint Petersburg, Russia

Benymue tumsl ciieHorpadun B pycckoM 0ajeTHOM Tearpe KoHia XX — Hadaia XX Beka |
Leading Types of Scenography in the Russian Ballet Theater in the Late 20" and Early 21%
Century

IIaTuuIa % Friday
25 Hogbpga 2022 r. November 25, 2022
11:00
YTPEHHEE 3ACENIAHUE §§ MORNING SESSION
CEKLIUA XIV % 14™ SECTION
OTHOXOpPEOAOTHA Ethnochoreology

MECTO TTPOBEIEHUNSY:
KaszaHcKkasa rocyzapcTBeHHass KoHcepBaTopusa HMeHH H.I'. 2Kuranosa
AYIIUTOPUA 315

3acemaHue BeaeT Chair:
XaneeBa Eaena HukoaaeBHa Elena Khadeeva

11.00-11.25 TImasymoBa Hawmna HwurmartoBHa, xanoudam uckyccmbobedenus,
npocpeccop,  cmapwiuil  HAYUHLLL  COMPYOHUK, Cekmop  hoavkiopa,
Poccuiickuti unemumym ucmopuu uckyccm8, Canxm-Ilemepbype, Poccus

Naila Glazunova, PhD, Professor, Senior Researcher, Folklore
Department, Russian Institute of History of Arts, Saint Petersburg, Russia

Moaudukanuu TpaauIMOHHBIX TaHICB B CleHMYeckoM uckycctBe | Modifications of
Traditional Dances in the Scene Performance
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11.25-11.50 Tawman Tanmua BameHTMHOBHa, Kanoudam uckyccmBoBedenus,
cmapwuil  HAY4HBIL  COMPYOHUK, cekmop  goavkaopa, Poccutickutl
uncmumym ucmopuu uckyccmé, Canxm-Ilemepbype, Poccus

Galina Tavlay, PhD, Senior Researcher, Folklore Department, Russian
Institute of History of Arts, Saint Petersburg, Russia

Yerblpex- W WIECTH-JOJIbHbIE pPUTMHUYECKHE (OpPMbI KaK IOKa3zaTelb W3HAYaJIbHOTO
MY3BIKQJIEHO-XOpeorpa)Mueckoro CHHKpEeTU3Ma B TPaJMIMOHHOM HcKyccTBe | Four- and
Six-beat Rhythmic Forms as an Indicator of the Original Musical and Choreographic
Syncretism in Traditional Art

11.50-12.15 MenBeneBa MapwuHa BacwiabeBHa, kandudam nedaeoeuueckux Hayk,
npodgpeccop, 3abedyrowas kagedpoil xopoBoeo U coibHO0 HAPOOHO20 NeHUs,
Poccuiickas axademus my3eiku umenu I'necunsix
Marina Medvedeva, PhD, Professor, Head of the Choral and Solo Folk
Singing Department, Gnesin Russian Academy of Music, Moscow, Russia
Cuenundeckoe BOIUIOIIeHHe xopeorpadudeckux GopM Ha mpuMepe mocTtaHoBKH CeBepHOro
pycckoro HapoaHoro xopa «Ilunexckoe merumie» | Stage Embodiment of Choreographic
Forms on the Example of the Northern Russian Folk Choir Production Pinezhskoe
metishche

12.15-12.40 HekpacoB KoHcTaHTMH AJIeKCaHAPOBUY, HAUAILHUK YuedHO20

omdeaa, npenodabamens, kagpedpa xopoBo2o U COAbHO20 HAPOOHO20 NeHUS,
Poccuiickas akademuss mysviku umenu I'necunsix, Mock6a, Poccus
Konstantin Nekrasov, Head of the Educational Department, Lecturer,
Choral and Solo Folk Singing Department, Gnesin Russian Academy of
Music, Moscow, Russia

My3bikasnbHO-XOpeorpagpuueckiue GopMbl B TPAJULUOHHOM  KyiabType bBpsHcko-

I'omensckoro norpanudbs | Musical and Choreographic Forms in the Traditional Culture of

the Bryansk-Gomel Borderlands

12.40-13.05 bBymaroBa [uHapa AwpmapoBHa, kaxnoudam uckyccmBoBeders,
cmapwuil HAYYHBIL  COMPYOHUK,  CeKMmop  UHCmpymeHnobedeHus.
Poccuiickoutt  uncmumym ucmopuu  uckyccmb, Cankm-Ilemepoype,
Poccus
Dinara Bulatova, PhD, Senior Research, Organology Department,
Russian Institute for the History of Arts, Saint Petersburg, Russia
TpamunyoHHBIM WHCTPYMEHTAIM3M M TaTapcKas HapoJHas TaHIEBAbHAs KyIbTypa |
Traditional Instrumentalism and Tatar Folk Dance Culture

13.05-13.30 Myps3aryi1oBa AHenbs Myp3arya0BHa, achupanm, kagedpa nedaeoeuxu,
Kasaxcxas nayuonasvhas axademus xopeoepagpuu, Acmana, Kasaxcman
Hayunem1 pykoBomwuTelb - JOKTOp IeJarormyeckmx Hayk
Kynbsbekosa Anryss KenecosHa
Anel Murzagulova, Postgraduate Student, Pedagogy Department,
Kazakh National Academy of Choreography, Astana, Kazakhstan
Scientific adviser - Aigul Kulbekova, Dr. Habil. (Doctor of
Pedagogy)

OTHO Xopeorpadus B CHCTEME MHUPOACCOIMATHBHBIX CBS3eH Kaszaxckoro Hapoma | Ethno
Choreography in the System of World-associative Relations of the Kazakh People
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